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~ SKULLDUGGERY ape-girl smiles for joy in interplanetary 
“ape-ic” of same name. JOIN Pat Suzuki in the fun as you 
run scare-foot thru the pages of this issue of FAMOUS 
MONSTERS and marvel at the skullduggery afoot. (Also 


a-hand & ahead!) 


A 
VAMPIRE, 
A VAMP 

- AND ME 


THIS FOTO, as | recall, was taken at about the time of my 
48th birthday (1 hadn’t removed my glasses for vanity’s 
sake, | was still wearing contact lenses then), on the occa- 
sion of my first meeting with the legendary Luna of MARK 
OF THE VAMPIRE. 

With Miss Borland is her charming daughter Anne, who 
at that time was modeling young girls’ clothing in news- 
paper ads and is now pursuing a course in school that 
will lead to her becoming a teacher of English. Year by 
year she grows to look more & more like her Mother did 
in MARK OF THE VAMPIRE. 

And in this issue our feature is Part 1 of the Filmbook 
on this very picture. 

Incidentally, to clear up a mystery, Miss Borland tells 
us: “In the film credits | was listed as Carol but the actual 
spelling of my name is Carroll.” Same as my Mother, who'll 
be 86-years-young this Nov. 21 and has a lifetime sub- 
scription to FAMOUS MONSTERS! Happy Birthday, Mama! 


fracar | pcxt lal : 


THIS ISSUE dedicated to NATHALIE 
GEBARSKI, the nicest girl in Oconomo- 
woc (that’s Cowomonoco spelled back- 
ward) and the Whizz Kid of Wisconsin. 


Blest with the best imagination of any ° 


girl in her community, this teenage (15) 
filmonster fan is the kind of supporter 
every editor dreams of—intelligent, 
eager, dedicated. Establishing a new 
record for enthusiasm, she babysat for 
15 hours and helped her Mother an- 
other 10 in order to afford a telephone 
call to California to talk to me 35 min- 
utes about the magazine & movie mon- 
ster field. | also spoke with her Mother 
and, in dedicating this issue to 
NATHALIE, we at FAMOUS MONSTERS 
also extend congratulations to MRS. 
GEBARSKI on having such a remark- 
able young lady for a daughter. 
NATHALIE doesn’t go for drinking. 
dragging on coffin nails (cigarets) or 
digging the drug scene. All parents 
should be so lucky; all young people 
should be so sensible:-—Forry Ackerman 


HURRAY FOR 


NATHALIE GEBARSKI 


LOVE LETTER 
When | was about 8, | bought my 
first FM. It was love at first sight. As | 
grew up, | found that FM also matured. 
I can recall with fondness the times | 
would run (literally) to the store to see 
if the new issue had arrived. | remem- 
ber those wonderful articles, ROCKET 
TO THE RUE MORGUE, MENACE 
ANYONE?, and those fantastic Film- 
boks KING KONG, BRIDE OF FRANK- 
ENSTEIN, THE HUNCHBACK and of 
course THE PHANTOM OF THE OPERA. 
In short, your publication was probably 
the biggest influence on my younger 
years. 
I am now a freshman English major 
in college. 
ED NAHA 
Linden, N.J. 
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tinue, to comfort me. 


SHARING A TREASURE 
e Ed. Note—GEARY JUAN JOHNSON | 
of Plainfield, N.J., sent a sympathy card ~ 
to Mrs. Karloff shortly after her hus- 
band’s death. He was honored to re- 
ceive a response from her which he 
wishes to share with our readership. 
EVELYN KARLOFF’S letter follows: 


Thank you so very much for 
your loving thoughts and sympa- — 
thy in my great loss. Se 

All these outpourings of affec-. 
tion and admiration and apprecia- 
tion would have touched Boris as 
much as they have, and will con- 


THE PHANTOM OF THE OPERA 


JERRY BROOKINGS 


ANOTHER WHO CARED FOR KARLOFF 

| am writing to express my apprecia- 
tion for your BK memorial edition. This 
was probably the best of all your 60-odd 
issues. The editorial part was very mov- 
ing, every letter was good, the cover was 
superb and the Filmbook great. | would 
also like to thank the various stars & 
personalities who kindly gave their time 
to comment on the greatest monster 
personality of all time (rivalled only by 
Lon Chaney Sr.) 

The greatest part of the whole issue 
was the pictures. | had seen very few 
of them before. They made it an issue 
| will cherish forever. But the greatest 
part of the entire editorial section was 
“The Last Act of Boris Karloff’ in the 
surprise return of the long-dead Grave- 
yard Examiner (this factor alone may 
raise FM to a greater pinnacle of glory 
than it has ever reached before). This 
article brought tears to my eyes as it 
described the last few months of Boris 
Karloff’s acting career. Bill Warren is a 
writer to watch out for! 

KEITH DICKINSON 
Sault Sainte Marie, Mich. 
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beware the screen fiends of the future! 


lee & cushing 


Not since the Golden Era of the Silver Screen, 
when Karloff & Lugosi took turns menacing each 
other, has there been such a popular terror team 
as Christopher Lee & Peter Cushing. 

Every new appearance together of this beauti- 
ful British pair is welcomed by fans from England 
to America. 

Lee by himself, as a seasick vampire in THE 
MAGIC CHRISTIAN, is good news enough, but— 

Lee & Cushing together again! 

Tn the same film! (In different films it would be 
more difficult.) 

He (Lee) as Dracula... 

Cushing as Frankenstein. 

You'll see it happen—before your very eyes !— 
when Sammy Davis Jr. & Peter Lawford repeat 
their roles as Salt & Pepper (from the previous 
picture of the same name) and Cushing & Lee “do 
their thing’’ in cameos of the roles they have made 
most famous. 


the bradford report 


Mark A. Bradford takes a look at the brandnew 
& near future horror flicks and here’s what he has 
to say: The “all-scar” cast of DESTROY ALL 
MONSTERS include Godzilla, Mothra, Rodan & 
Manda, each of whom have somehow managed to 
sustain earlier destruction derbies on their own. 
There are assorted “ghast” appearances by Ghi- 


dorah, Tadzilla (what Ackerman calls the Son of 
Godzilla), a giant spider and other monstrosities. 
Godzilla invades New York, Rodan razes Moscow, 
Manda levels London and Mothra pulverizes Pek- 
ing. Otherwise all quiet on the Eastern front. 

THE HAND OF NIGHT is a horror import shot 
on N. African locales. Starring Wm. Sylvester (of 
“9001”), it features a female vampire. Blood, ac- 
tors & backgrounds all in color. 

THE WITCH is a kind of Italian ROSEMARY’S 
BABY involving black magic. 

EYE OF THE CAT from Universal is a fantas- 
tic feline suspenstory involving superstitions about 
the fur-purr creatures, with screenplay by Jos. 
Stefano who scripted Hitchcock’s PSYCHO. 

BENEATH THE PLANET OF THE APES— 
the original garnered John Chambers, well-known 
to FM readers, a special Academy Award for make- 
up—is scheduled for release in Apr. ’70, 

You'll need a strong stomach (or weak mind) 
when you see THE MAD DOCTOR OF BLOOD 
ISLAND (believed to be with John Carradine) co- 
billed with THE BLOOD DEMON for, upon enter- 
ing the theater, you will be handed a small packet 
of “green blood” and invited to join the actors on 
the screen in drinking same, which guarantees 
that both you & they can “never turn into green- 
blooded monsters.” 

In November we're scheduled to be treated by 
AIP & Roger Corman to HPLovecraft’s creepy 
classic, DUNWICH. Early in the New Year you 
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Transformation of Man into Wolfman. Stuntman Alex Stevens undergoing Lycanthropic Change to be- 
come the Werewolf of DARK SHADOWS. 


will scream & scream again at SCREAM & 
SCREAM AGAIN with Vincent Price & Christo- 
pher Lee. 

BLOOD OF DRACULA’S CASTLE stars John 
Carradine and co-stars Paula Raymond, who was 
once menaced by THE BEAST FROM 20,000 
FATHOMS. This one’s in color, as is its companion 
feature, NIGHTMARE IN WAX with Cameron 
Mitchell, formerly of FACE OF FIRE and 
FLIGHT TO MARS. (End of Bradford Report.) 


preview: the hot one 


JOURNEY TO THE FAR SIDE OF THE SUN 
is the one originally announced as DOPPEL- 
GANGERS. It’s a Universal release, in Techni- 
color, of a 21st century astronautic adventure 
involving such well-known names as Roy Thinnes, 
Patrick Wymark and Herbert Lom. 

When a new planet is discovered hidden behind 
the sun, Glenn Ross (Thinnes), one of next cen- 
tury’s most famous interplanetary fliers, and John 


Kane, rocket designer & space travel authority, are- 


chosen to man the solar flight. 
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Jason Webb (Wymark) heads the project from 
the ground and launches a crash program to pre- 
pare Ross & Kane for the space probe. 

The future is excitingly pictured as a multi- 
gadget world of mini-videophones worn on the 
wrist, cardiac monitors & ultra-sophisticated se- 
curity apparatus. 


When Ross & Kane take off for the sun, they are 
put into a condition of half-sleep so that time 
passes quickly for them on the 6-week trip while 
they are manipulated, almost like puppets on a 
string, from Earthbase. 

All goes well till the landing on the new planet 
when both men are hurt as their craft crashes. 
They are rescued by a strange hovering space ma- 
chine with a Mondolian at its controls. Both men 
pass out. 

When they awaken, they are surprised to find 
themselves back at the rocket project base where 
their flight began. To add to their confusion, they 
find themselves accused of sabotaging the mission 
by returning to earth only 3 weeks after they left. 


& 


The Change Complete. Man, Wolf, those really are DARK SHADOWS! 9 


Unidentified Foto from New Mummy Film. No Doubt We'll Find Out Before Long—and Probably from a 
Reader of This Magazine! 


10 


Tough Old Elephant takes a Hiding from GWANGI 
Hide. 


Without ever solving the mystery, Ken dies of 
his burns. 

Then a strange thing begins to become evident 
to Ross: everything he looks at appears backward! 
Rooms—writing—even his image in the mirror! 

We won’t spoil the mystery of it for you: see the 
picture and learn the solution yourself. 


spirits of the dead 


In Metzengerstein, Jane Fonda creates a kind of 
equine (horsey) Frankenstein when she causes the 
death by fire of a man she half hates, half loves, 
and he returns to haunt her and rive her to her 
own fiery death—he in the form of a strange great 
horse. In William Wilson, Alain Delon is driven 
to his death by a diabolical man with his own face. 
And in Toby Dammit, Terence Stamp learns to his 
horror that you should “never bet your head with 
the Devil.” These 3 episodes by Poe comprise the 
eolor (and colorful) AIP picture called SPIRITS 
OF THE DEAD. 


LIBRARY OF THE LIVING DEAD by Stuart 
J. Byrne is scheduled for production. In it, the in- 


as Angry Dinosaur takes Jumbo Bite out of Elephant’s 


explicable appearance of a rash of monsters throws 
a big city into panic. Weird malformed creatures 
of all sorts do all kinds of curious things: steal 
jewelry, kidnap strong men—and weak men! 
(terminal cancer patients). The answer lies in the 
macabre “library” of Dr. Maldonado, an eerie tape 
which reduces people to energy patterns and rec- 
ords them. Further, Dr. Maldonado, while making 
playbacks, can “mix” animals in with the human 
patterns thru his computer thus producing custom- 
made monsters to do his bidding! 


A new company specializing in horror pictures, 
VIP, will produce. Watch for further develop- 
ments, first fotos, in these pages. Companion pic- 
ture scheduled for first fiendish package is same 
Stu Byrne’s WORLD OF TERROR. 

From plesiosaurs (long-necked dinosaurs inhab- 
iting the prehistoric waters) to aero-soarers (zep- 
pelins), RAIDERS OF THE STONE RINGS will 
be packed with all manner of things exciting to 
animation fans, “including,” scripter & model- 
maker David Allen tells us, “a ferocious race of 
lizard-men !” 

END 
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You are about to read a specially condensed 
version of an authentic science-horror-suspense 
classic. Perhaps for the firstime, perhaps for the 
5th—people do read and re-read “Who Goes 
There?”; have done ever since it first shocked a 
couple hundred thousand readers in the pages 
of Astounding Science-Fiction back in August 
of 1938. Since then it’s been anthologized in hard 
covers and soft, translated aii 
into foreign languages - 
(“Wer Da?’) and — of 
course—made into a real 
monster movie. 

THE THING. THE 
THING FROM  AN- 
OTHER WORLD. It leapt 
upon a startled world of 
filmgoers 10 years ago in 
1951. 

Its author had his first 
sci-fi story published in 
1930. For the past quarter 
century he has been editing 
Astounding Science-Fiction, 
which periodical last year 
changed its name to Analog 
Science Fact & Fiction. 


THE PLACE STANK heavily with a queer, mingled 
‘that only the ice-buried cabins of an 

camp know. And somehow, thru all 
ek of human beings and their associates 
machines and cooking—came another 
as a queer, neck-ruffling thing, a faint- 
est suggesti 
of industry and life. It was a life-smell. 


It came from the thing that lay bound with 
cord and tarpaulin on the table, dripping slowly, 
methodically onto the heavy planks, dank and 
gaunt under the unshielded glare of the electric 


light. : 


JOHN W. CAMPBELL JR., Sire of 
Inspired Monster, THE THING 


mn of an odor alien among the smells 


He is the only individual who has ever been 
triple-time selected as Guest of Honor of the 
annual World S.F. Conventions. He edited 39 
numbers of a no longer published, still lamented 
treasure trove of weird, supernatural, offtrail and 
unusual tales called Unknown Worlds. In the 
pages of the latter Merlinesque magazine ap- 
peared stories selected by Campbell destined for 
TV and films: “Cartwright’s 
Camera’ by Nelson Bond, 
“Conjure Wife” by Fritz 
Leiber Jr.; reprints for 
Zacherley collections such 
as “The Witch” and “The 
Ghost” by AE van Vogt, 
“He Didn’t Like Cats” by 
L. Ron Hubbard; and mon- 
strously entertaining works 
which may yet reach the 
TV or the cinema screen, 
spleen-freezers by Robert 
Bloch, Robert Arthur, Cleve 
Cartmill, Henry Kuttner, 
Jack Williamson — even 
John W. Campbell Jr. him- 
self behind his mask of Don 
A. Stuart! 


_ The biologist of the expedition twitched nerv-_ 


into place restlessly. : : 
_ Commander Garry stepped toward the table. 

His eyes traced around the men sardined into 

the Administration Building. He nodded. “Thir- _ 
ty-seven. All here.” His voice was low, yet car- 
ried the clear authority of the commander by 
nature. oe : : 
“You know the outline of the story back of 
that find of the Secondary Pole Expedition. I 
am going to ask Second-in-Command McReady 
to give you the details.” : oe 


413° 


ously at the wrappings, exposing clear, dark ice ~ 
beneath and then pulling the tarpaulin back = 


Aboard the Polar Plane. Destination: Danger! 


The Crew Members disembark, head for the site of 
the Strange Disturbance. 


McReady was a figure from some forgotten 
myth, a living bronze statue. Six feet four inches 
he stood. “Norris and Blair agree on one thing. 
that animal we found was not—terrestrial in 
origin. Norris fears there may be danger in that; 
Blair says there is none. 

“From all that was known before we came 
here, it appeared that this point was exactly 
over the South Magnetic Pole of Earth. The 
compass does point straight down here, as you 
all know. The more delicate instruments of the 
physicists detected a secondary, less powerful 
magnetic influence about 80 miles southwest of 
here. The Secondary Magnetic Expedition went 
out to investigate it. It was not the huge mete- 
orite or magnetic mountain Norris expected. 
From the surface indications, the secondary pole 
we found was small, so small that the magnetic 
effect it had was preposterous. No magnetic ma- 
terial conceivable could have that effect. Sound- 
ings thru the ice indicated it was within 100’ of 
the glacier surface. 

“Tt’s been frozen there since Antarctica froze 
20 million years ago. There never has been a 
thaw there. 

“What we believe happened was about like 
this. Something came down out of space, a ship 
driven and lifted by forces men haven’t dis- 
covered yet, and somehow—perhaps something 
went wrong then—the ship struck solid granite 
head-on, and cracked up. Not every one of the 
passengers in it was killed, but the ship must 
have been ruined. 

“One of its passengers stepped out. The wind 
we saw there never fell below 41 and the temper- 
ature never rose above minus 60. Then—the 
wind must have been stronger. And there was 
drift falling in a solid sheet. The thing was lost 
completely in ten paces.” 

Kinner, the little scar-faced cook. winced. Five 
days ago he had stepped out to the surface to 
reach a cache of frozen beef. He had reached it. 
started back—and the driftwind leaped out of 
the south. Cold, white death that streamed 
across the ground blinded him in 20 seconds. 
He stumbled on wildly in circles, It was half an 
pout before rope-guided men from below found 

im. 

It was easy for man—or thing—to get lost in 
10 paces. 

“And the drift-wind then was probably more 
impenetrable than we know. The passenger of 
the ship wasn’t prepared either, it appears. It 
froze within 10’ of the ship. 

“We dug down to find the ship, and our tun- 
nel happened to find the frozen—animal. Bar- 
clay’s ice-ax struck its skull. 

“When Blair and Copper came, we cut out the 
animal in a block of ice. 

“Van Wall flew in from Big Magnet at sunup, 
as you know. We came home as soon as possible. 
That is the history of—that.” 

McReady’s great bronze beard gestured 
toward the thing on the table. 


Preparing a Gasoline Bath to make things hot for 
The Thing. 


Fin of a Flying Saucer frozen beneath the icy surface. 


To THaw or Nort to THAW 

Blair stirred uneasily, his little, bony fingers 
wriggling under the harsh light. He pulled aside 
a bit of the tarpaulin and looked impatiently at 
the dark ice-bound thing inside. 

McReady’s big body straightened somewhat. 
He’d ridden the rocking, jarring steam tractor 40 
miles that day, pushing on to Big Magnet here. 
It was lone and quiet. out there in Secondary 
Camp, where a wolf-wind howled down from the 
Pole. Wolf-wind howling in his sleep—winds 
droning and the evil, unspeakable face of that 
monster leering up as he’d first seen it thru 
clear blue ice, with a bronze ice-ax buried in its 
skull. 

The giant meteorologist spoke again. “The 
problem is this. Blair wants to examine the 
thing. Thaw it out and make micro slides of its 
tissues and so forth. Norris doesn’t believe that 
is safe, and Blair does. Dr. Copper agrees pretty 
much with Blair. Norris is a physicist, of course, 
not a biologist. But he makes a point I think’ 
we should all hear. Blair has described the mi- 
croscopic life-forms biologists find living, even 
in this cold and inhospitable place. They freeze 
every winter, and thaw every summer—for 3 
months—and live. : 

“The point Norris makes is—they thaw and 
live again.” If McReady was a man of bronze, 
Norris was all steel. His movements, his 
thoughts, his whole bearing had the quick, hard 
impulse of a steel spring. His nerves were steel 
—hard, quick-acting—swift corroding. 

He was decided on his point now, and he 
lashed out in its defense. “Blair, let them see 
the monstrosity you are petting over there. Let 
them see the foul thing and decide for them- 
selves whether they want that thing thawed 
out in this camp. 

“That’s got to be thawed out in one of the 
shacks tonight, if it is thawed out. Who’s watch- 
man tonight? Oh, Connant. Well, you get to sit 
up with that 20 million-year-old mummy. Un- 
wrap it, Blair. How can they tell what they’re 
buying if they can’t see it? If you can judge by 
the look on its face—it isn’t human so maybe 
you can’t—it was annoyed when it froze. An- 
noyed, in fact, is just about as close an approxi- 
mation of the way it felt as crazy, mad, insane 
hatred. 

“How can these birds tell what they are vot- 
ing on? They haven’t seen those three_red eyes 
and that blue hair like crawling worms! It’s 
crawling there in the ice right now! 

“Nothing Earth ever spawned had the unut- 
terable devastating wrath that thing let loose 
in its face when it looked around its frozen des- 
olation 20 million years ago. Mad? It was mad 
clear thru—searing, blistering mad! 

“I’ve had bad dreams ever since I looked at 
those three red eyes! Nightmares. Dreaming the 
thing thawed out and came to life—that it 
wasn’t dead, or even wholly unconscious all 


* those 20 million years, but just slowed, waiting 


The Spores from Outer Space, growing, growing, into —what? Plant People from Another Planet? 


Has the Radarscope gone mad? 


—waiting. You'll dream, too, while that 
thing that Earth wouldn’t own is dripping, 
dripping in the Cosmos House tonight. 

“And, Connant,” Norris whipped to- 
ward the cosmic ray specialist, “won't 
you have fun sitting up all night in the 
quiet. Wind whining above—and that 
thing dripping—‘You'll have nightmares 
for a year to come. Every night since I 
looked at that thing I've had ’em. That's 
why I hate it. I had some swell night- 
mares—that it wasn’t made like we are 
but of a different kind of fiesh that it can 
really control. That it can change its 
shape, and look like a man—and wait to 
kill and eat— 

“That's not a logical argument. I know 
it isn’t. The thing isn’t Earth-logic any- 
way. 

“Maybe it has an alien body chemistry, 
and maybe its bugs do have a different 
body chemistry. A germ might not stand 
that, but, Blair and Copper, how about a 
virus? And how are you so sure that, of 
the million varieties of microscopic life it 
may have, none of them are dangerous? 
And plain rot—gangrene—necrosis if you 
want? That isn’t choosy about body chem- 
istry!” 

Blair met Norris’s angry gray eyes for 
an instant. “So far the only thing you 
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have said this thing gave off that was 
catching was dreams. I'll go so far as to 
admit that. I had some, too. So. It's dream- 
infectious. No doubt an exceedingly dan- 
gerous malady. 

“So far as your other things go, you 
have a badly mistaken idea about viruses.” 

“Well, thaw the blasted thing in a tub 
of Formalin if you must.” 

“And I've said there would be no sense 
in it. You can’t compromise. I could no 
more study the life this thing once had 
from a Formalin-pickled sample than you 
could get the information you wanted back 
in New York. And—if this one is so treat- 
ed, never in all time to come can there be 
a duplicate! The race it came from must 
have passed away in the 20 million years 
it lay frozen, so that even if it came from 
Mars then, we'd never find its like. And 
the ship is gone. 

“There’s only one way to do this—it 
must be thawed slowly, carefully, and not 
in Formalin.” 

Commander Garry said: “I think Blair 
is right, gentlemen. What do you say?” 

A general agreement rippled over the 
group. Garry suggested, “Connant, you 
look capable of taking care of it.” 

Connant shook himself uneasily. “I’m 
not worrying about ghosts. Let’s see that 


thing. I—” 

Eagerly Blair was stripping back the 
ropes. A single throw of the tarpaulin re- 
vealed the thing. The ice had melted some- 
what in the heat of the room, and it was 
clear and blue as thick, good glass. It 
shone wet and sleek under the harsh light 


-of the unshielded globe above. 


The room stiffened abruptly. It was face 
up there on the plain, greasy planks of 
the table. The broken haft of the bronze 
ice-ax was still buried in the queer skull. 
Three mad, hate-filled eyes blazed up with 
a living fire, bright as fresh-spilled blood, 
from a face ringed with a writhing, loath- 
some nest of worms, blue, mobile worms 
that crawled where hair should grow— 

Van Wall, 6 feet and 200 pounds of 
ice-nerved pilot, gave a queer, strangled 
gasp, and butted, stumbled his way out 
to the corridor. Half the company broke 
for the doors. Thé others stumbled away 
from the table. 


DIFFERENT—BUT EVIL? 

Connant’s deep-set eyes turned to the 
red-eyed thing Blair was chipping from its 
cocoon of ice. “I know that cosmic ray 
shack’s going to be too crowded if I have 
to sit up with that thing,” he growled. 

Commander Garry laid a restraining 
hand on his shoulder. “Wait a minute, 
Connant. I agree that there is going to be 
no thawing of this thing if there is the 
remotest chance of its revival. I quite 
agree it is much too unpleasant to have 
alive.” 

Dr. Copper said: “Blair's being tech- 
nical. That’s dead. As dead as the mam- 
moths they find frozen ‘in Siberia. We 
have all sorts of proof that things don’t 
live after being frozen—not even fish, gen- 
erally speaking—and no proof that higher 
animal life can under any circumstances. 
What's the point, Blair?” 

“The point is,” he said in an injured 
tone, “that the individual cells might show 
the characteristics they had in life if it is 
properly thawed. A man’s muscle cells 
live many hours after he has died. Just 
because they live, and a few things like 
hair and fingernail cells still live, you 
wouldn’t accuse a corpse of being a zom- 
bie, or something. 

“Now if I thaw this right, I may have 
a chance to determine what sort of world 
it’s native to. We don’t and can’t know by 
any other means, whether it came from 
Earth or Mars or Venus or from beyond 
the stars. 

“And just because it looks unlike men, 
you don’t have to accuse it of being evil 
or vicious or something. Maybe that ex- 
pression on its face is its equivalent to a 
resignation to fate. White is the color of 
mourning to the Chinese. If men can have 
different customs, why can’t a so-different 
race have different understandings of fa- 
cial expressions?” 

Connant laughed softly, mirthlessly. 
“Peaceful resignation! If that is the best it 
could do in the way of resignation, I 
should exceedingly dislike seeing it when 
it was looking mad. That face was never 
designed to express peace. It just didn’t 
have any philosophical thoughts like peace 
in its make-up. 

“I know it’s your pet—but be sane 
about it. That thing grew up on evil, 


adolesced slowly roasting alive the local 
equivalent of kittens, and amused itself 
thru maturity on new and ingenious tor- 
ture.” 

“You haven't the slightest right to say 
that,” snapped Blair. “How do you know 
the first thing about the meaning of a fa- 
cial expression inherently inhuman? It 
may well have no human equivalent what- 
ever. That is just a different development 
of Nature, another example of Nature’s 
wonderful adaptability. Growing on an- 
other, perhaps harsher world, it has dif- 
ferent form and features. But it is just as 
much a legitimate child of Nature as you 
are. You are displaying that childish hu- 
man weakness of hating the different. On 
its own world it would probably class you 
as a fish-belly, white monstrosity with an 
insufficient number of eyes and fungoid 
body pale and bloated with gas. 

“Just because its nature is different, you 
haven’t any right to say it’s necessarily 
evil.” 

Norris burst out with a single, explosive, 
“Haw!” He looked down at the thing. 
“May be that things from other worlds 
don’t have to be evil just because they’re 
different. But that thing was! Child of Na- 
ture, eh? Well, it was an evil Nature.” 

“Aw, will you mugs cut crabbing at each 
other and get the thing off my table?” 
Kinner growled. “And put a canvas over 
TY, 

“T’m not afraid of its face,” Connant 
snapped. “I don’t like keeping a wake over 
its corpse particularly, but I’m going to do 
4 Sg 

THE MONSTER LIVES AGAIN 

Connant went to the stove and picked 
up the coal tongs. The beast had been 
thawing for nearly 18 hours now. He 
poked at it with an unconscious caution; 
the flesh was no longer hard as armor 
plate but had assumed a rubbery texture. 
It looked like wet blue rubber glistening 
under droplets of water like little round 
jewels in the glare of the. gasoline pressure 
lantern. Connant felt an unreasoning de- 
sire to pour the contents of the lamp’s 
reservoir over the thing in its box and 
drop his cigaret into it. The 3 red eyes 
glared up at him sightlessly, the ruby eye- 
balls reflecting murky, smoky rays of light. 

He realized vaguely that he had been 
looking at them for a very long time, even 
vaguely understood that they were no long- 
er sightless. But it did not seem of im- 
portance, of no more importance than the 
labored, slow motion of the tentacular 
things that sprouted from the base of the 
scrawny, slowly pulsing neck. 

Connant picked up the pressure lamp 
and returned to his chair. He sat down, 
staring at the pages of mathematics before 
him. The -clucking of the Geiger counter 
was strangely less disturbing, the rustle of 
the coals in the stove no. longer distract- 
ing. 

The creak of the floor boards behind 
him didn’t interrupt his thots as he went 
about his weekly report in an automatic 
manner. 

The creak of the floor boards sounded 
nearer. 

DEATH OF THE CREATURE 

Blair came up from the nightmare- 
haunted depths of sleep abruptly. Con- 


nant’s face floated vaguely above him; 
for a moment it seemed a continuance 
of the wild horror of the dream. But 
Connant’s face was angry, and a little 
frightened. “Blair—wake up! Your pre- 
cious animal's escaped.” 

“Escaped—what!” Chief Pilot Van 
Wall's bull voice shook the walls. Down 
the communication tunnels other voices 
yelled suddenly. The dozen inhabitants of 
Paradise House tumbled in abruptly, Bar- 
clay carrying a fire extinguisher. 

“What's the devil’s the matter?” Barclay 
demanded. 

“Your blasted beast got loose. I fell 
asleep about 20 minutes ago, and when I 
woke up, the thing was gone.” 

Copper stared blankly. “It wasn’t— 
earthly,” he sighed suddenly. “I—I guess 
earthly laws don’t apply.” 

Connant swore bitterly. “It’s a wonder 
the hellish creature didn’t eat me in my 
sleep.” 

Blair started back, his pale ‘eyes sud- 
denly fear-struck. “Maybe it di—er—uh 
—we'll have to find it.” 

Commander Garry ducked thru the 
doorway. “So it wasn’t dead?” 

“J didn’t carry it off in my arms, I as- 
sure you,” Connant snapped. “The last 
I saw, the split skull was oozing green 


goo, like a squashed caterpillar. Doc just 
said our laws don’t work—it’s unearthly. 
Well, it’s an unearthly monster, with an 
unearthly disposition, judging by the face, 
wandering around with a split skull and 
brains oozing out.” Norris and McReady 
appeared in the doorway. “Has anybody 
seen it coming over here?” Norris asked 
innocently. “About 4 feet tall—3 red eyes 
—brains oozing out— Hey, has anybody 
checked to make sure this isn’t a cracked 
idea of humor?” 5 

“It’s no humor,” Connant shivered. 
“Lord, I wish it were.” He stopped. A wild, 
weird howl shrieked through the corridors. 
The men stiffened abruptly, and half turn- 
ed. 

“T think it’s been located,” Connant fin- 
ished. His dark eyes shifted with a queer 
unease. He darted back to his bunk to 
return almost immediately with a heavy 
.45 revolver and an ice-ax. 

“It blundered down the wrong corridor 
—and landed among the huskies. Listen— 
the dogs have broken their chains—” 

The half-terrorized howl of the dog pack 
had changed to a wild hunting melee. The 
voices of the dogs thundered in the nar- 
row corridors, and thru them came a low 
rippling snarl of distilled hate. A shrill 
of pain, a dozen snarling yelps. 
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THE THING as described by John Campbell and visualized by 
George Barr. A 3-eyed, 4" squat, compact alien of malevolence 
incarnate, strange skull perched atop scrawny neck, writhing 
blue worm-forms framing its ferocious face and matting its 
head where hair should normally be, 4 serpentine tentacles in 
place of arms, Next issue—can you take it?—the Hollywood 
version of THE THING: actual closeups from the film! 


Connant stopped at the bend in the cor- 
tidor. His breath hissed suddenly thru his 
throat. “Great God—” The revolver ex- 
ploded thunderously; three numbing, -pal- 
pable waves of sound crashed thru the 
confined corridors. Two more. The revolv- 
er dropped to the hard-packed snow of 
the trail, and Barclay saw the ice-ax shift 
into defensive position. Connant’s power- 
ful body blocked his vision, but beyond 
something mewing, and, insanely, chuck- 
ling. i 

Connant shifted abruptly, and Barclay 
could see what lay beyond. For a second 
he stood frozen, then his breath went out 
in a gusty curse. The thing launched itself 
at Connant and the powerful arms of the 
man swung the ice-ax flat-side first at what 
might have been a head. It scrunched hor- 
ribly, and the tattered flesh, ripped by a 
half-dozen savage huskies, leaped to its 
feet again. The red eyes blazed with an 
unearthly hatred, an unearthly, unkillable 
vitality. 

Barclay turned the fire extinguisher on 
it. The blinding, blistering stream of chem- 
ical spray confused it, baffled it, together 
with the savage attacks of the huskies, not 
for long afraid of anything that did, or 
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could live, and held it at bay. 

McReady drove down the narrow corri- 
dor. One of the giant blow-torches used 
in warming the plane’s engines was in his 
bronzed hands. It roared as he turned the 
corner and opened the valve. The mad 
mewing hissed louder. The dogs scrambled 
back from the 3-foot lance of blue-hot 
flame. 

“Bar, get a power cable, run it in some- 
how. And a handle. We can electrocute 
this—monster, if I don’t incinerate it.” 

Barclay stepped forward. The cable was 
taped to the long handle of a snow shovel, 
the two conductors split and held 18” apart 
by a scrap of lumber lashed at right angles 
across the far end of the handle. Bare 
copper conductors, charged with 220 volts, 
glinted in the light-of pressure lamps. The 
thing mewed and hated and dodged. Mc- 
Ready advanced to Barclay’s side. The 
dogs beyond sensed the plan with the al- 
most telepathic intelligence of trained 
huskies. Their whining grew shriller, soft- 
er, their mincing steps carried them near- 
er_Abruptly a huge night-black Alaskan 
leaped onto the trapped thing. It turned 
squalling, saber-clawed feet slashing. 

Barclay leaped forward and jabbed. A 


weird, shrill scream rose and choked out 
The smell of burned flesh in the corridor 
intensified; greasy smoke curled up. The 
echoing pound of the gas-electric dynamo 
down the corridor became a slogging thud. 

The red eyes clouded over in a stiffen- 
ing, jerking travesty of a face. Armlike, 
leglike members quivered and jerked. The 
dogs leaped forward, and Barclay yanked 
back his shovel-handled weapon. The thing 
on the snow did not move as gleaming 
teeth ripped it open. 

NEW HORROR 

Garry looked about the crowded room. 

“All right, I guess we’re here. Some of 
you—3 or 4 at most—saw what happened. 
All of you have seen that thing on the 
table, and can get a general idea. Any- 
one hasn’t, I'll lift—” His hand strayed to 
the tarpaulin bulking over the thing on 
the table. There was an acrid odor of sing- 
ed flesh seeping out of it. 

Garry went on. “Blair wants to get at 
this thing, and make some more detailed 
examination. We want to know what hap- 
pened, and make sure right now that this 
is permanently, totally dead. Right?” 

“I wonder if we ever saw its natural 
form.” Blair looked at the covered mass. 
“Tt may have been imitating the beings 
that built that ship—but I don’t think it 
was. I think that was its true form. Those 
of us who were up near the bend saw the 
thing in action. When it got loose, appar- 
ently, it started looking around. I think it 
was native to a hotter planet than Earth. 
It couldn’t, in its natural form, stand the 
temperature. It found the dogs, and some- 
how got near enough to Charnauk to get 
him. The others smelled it—heard it—I 
don’t know—anyway they went wild and 
attacked it before it was finished. The 
thing we found was part Charnauk, queer- 
ly only half dead, part Charnauk half- 
digested by the jellylike protoplasm of that 
creature, and part the remains of the 
thing we originally found. 

“When the dogs attacked it, it turned 
into the best fighting thing it could think 
of. Some other-world beast apparently.” 

“Turned,” snapped Garry. “How?” 

“Every living thing is made up of jelly 
—protoplasm and minute, submicroscopic 
things called nuclei, only in this creature, 
the cell nuclei can control its cells at will. 
Blair lifted a fraction of the tarpaulin. 
A torn dog’s leg, with stiff gray fur pro- 
truded. “That, for instance, isn’t dog at 
all; it’s imitation. In time, not even a 
microscope would have shown the differ- 
ence.” 

“Suppose,” asked Norris bitterly, “it had 
had lots of time?” 

“Then it would have been a dog. The 
other dogs would have accepted it. We 
would have accepted it. I don’t think any- 
thing would have distinguished it, not 
microscope, nor X-ray, nor any other 
means. This is a member of a supremely 
intelligent race, a race that has learned 
the deepest secrets of biology, and turned 
them to its use.” 

“What was it planning to do?” Barclay 
looked at the humped tarpaulin. 

Blair grinned unpleasantly. “Take over 
the world, I imagine!” 


END OF PART I. = 
To be concluded next issue. 
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A 
MOaiisTERs 


‘OF FILMLAND 


FILMBOOK 


a tale of terror 
and the punctures of peril! 


It was vintage Lugosi, Bela looking his 
best. 

The role that made Lugosi’s protegée, 
Carroll Borland, a living legend. 

A picture directed by Tod Browning of 
Lon Chaney fame. 

Based on LONDON AFTER MIDNIGHT. 

With Lionel Barrymore as Professor 
Zelen. 

Lionel Atwill as Inspector Neumann. 

Jean Hersholt as Baren Otte von 
Zinden. 

Elizabeth Allen as Irene Borotyn. 

MGM's Macabre Grim Movie of 1935. 


Chapter 1 
MONSTERS OF MAREKA 


Two travelers sat at a table at the 
only inn of the village of Visoka, in 
Czechoslovakia. 

The buxom landlady brought them 
food. 

“You know these parts?” she asked. 

Actually the two travelers, were a man 
and his wife on a walking tour, and it 
was the husband who answered with a 
shake of the head. 

“You were lucky to get here before 
the moon rises.” 

“Why were we lucky?” The wife was 
puzzled. “We like tramping by moon- 
light; in fact, we thought of going on 
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Lionel Barrymore, Lionel Atwill & Jean Hersholt are in trouble if 
those candles go out. In fact, they’re in trouble even if they 


Stay lit! 


tonight to Mareka, which the guide- 
books says is four miles from here.” 

The landlady looked at them with 
horror. 

“You would be mad to go there to- 
night. You must stay here—I will ar- 
range your room.” 

The middle-aged wife stared at her 
husband when the landlady had bustled 
off to serve a customer. 

“Well, I like her impertinence. We're 
ordered to stay here, and I’m not so 
keen to stay in this poky little inn when 
I can sleep in a comfortable hotel.” 

“Yes, and it’s a grand night for a 
tramp, Elsa. Cool and easy walking. 
Think how grand the country will look 
by the moon.” He gave a decisive nod. 
“Til call her over and say we’re not 
staying.” 

The landlady gaped at the man, and 
so irritated the wife that she repeated 
the fact that they were starting at once 
and could they settle the account. 

“You're strangers,” the landlady cried 
as if that explained everything. “You 
don’t know about Count Mora and 
Luna?” 

“Never 
husband. 

“They haunt the road through the 
valley—the road that leads to Mareka.” 
The landlady spoke in an awed whisper. 
“And the time to see them is when the 
moon is full.” 

That made the two travelers sit up 
in amazement. They demanded explana- 
tions, and the landlady was about to 
begin when the sound of galloping horses 
made the good woman clutch at her 
heart. Hoof beats rang over the cobbles 
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head of them!” declared the 


outside the inn, and then the screech 
of brakes. A violent rapping at the 
door and a voice demanding admittance. 
The landlady admitted a wizened little 
man in somber black, and he carried a 
black bag. 

“You are late, doctor,” said the good 
woman. 

“A difficult case.” The doctor seemed 
to be shaking. “It was a nice night, but 
I did not hurry.” 

“If those horses weren’t driven at full 
gallop I’m cazy,” the traveler whispered 
to his wife. “He looks all shaken up. 
Hello, Mr. Landlord is bringing him a 
drink of brandy. My word, that’s a 
large dose, and all in one gulp. What 
do you make of it, Elsa?” 

“The doctor drove furiously and he 
was scared,” said the wife. “What’s the 
woman doing?” 

They observed the woman open the 
front door and fix a bunch of some sort 
of herb on the door, which she then 
locked and bolted. At the four windows 
she did the same-thing. When she was 
done, the traveller called her across and 
asked why she did this. 

“That is Dr. Doskil,” the woman told 
them. “He is our doctor, and a very 
clever man. He will tell you why all the 
people in Visoka put wolfbane at win- 
dows and doors. It keeps away devils. 
Dr. Doskil will tell you about it. You 
invite him to take a drink with you.” 

Dr. Doskil was charmed, and seated 
himself by the travelers. 

“You think of tramping on to Mareka 
tonight?” The little doctor shook his 
head. “I do not think I should do that. 
I have just come along that road, and 


it is very dark because of the pines. It 
is not a good road to walk at night, and 
you might lose your way. In some parts 
there is a precipice which is very steep. 
People have fallen over.” He shuddered. 
“However much I liked walking I should 
prefer to stay for the night in the inn.” 

“We're not frightened of the dark,” 
the woman spoke sharply. 

“Nor am I,” hastily answered Dr. 
Doskil. “But this is not a nice road. 
Never do you see anyone after dark on 
a moonlight night. You have never heard 
of Count Mora?” 

They shook their heads. 

“There is a castle about a mile from 
here ,and it is called Borotyn Castle be- 
cause the Borotyns have lived there for 
years. Over three hundred years ago 
Count Mora and his beautiful daughter 
Luna lived in that castle. They were— 
they were—very evil.’ The doctor’s 
voice dropped to a whisper. “There are 
books that tell you of the young men 
lured to the castle by the daughter’s 
amazing beauty and there done to death 
by the count for their money—and—” 

Someone had screached a chair on the 
stones, and that had made the doctor 
start nervously. 

“And for their blood,” growled the 
doctor. “They were vampires in more 
respects than one. At night they had 
wings and could fly. They kept the 
bodies of their victims in the dungeons 
beneath the castle. Some remained alive 
for weeks and weeks.” 

“Do you mean to say you believe all 
this?” the husband asked. 

“If anyone dying in Mareka were to 
send for me tonight I would not go,” 
was the reply. “Because I should never 
reach there. I am not superstitious, but 
the road passes by the gates of the 
castle, and on moonlight nights the vam- 
pires watch for victims.” 

“Does no one live in the castle?” 

“Sir Karrell Borotyn and his daughter 
Irena live there,” the doctor admitted a 
little ruefully. “And there are servants, 
but they do not venture abroad at night 
when the moon is full. Sometimes they 
venture forth of an evening, but may 
regret it one day. Sir Karell is a kindly 
man, but stubborn. He is an English- 
man and only recently took up residence 
here. He quarrelled with his father—but 
let me start from the beginning.” 

“A brother of one of the victims of 
the vampires killed Count Mora, and 
Luna is said to have been found 
drowned. That is a mystery, but I think 
she was drowned by the killer of her 
father, who was shot. Should you see 
Count Mora you will see the bloody hole 
over the right temple. Years later a des- 
cendant of the Borotyns acquired the 
castle, and it has been in their hands 
ever since. Several of them have died 
violent deaths, but one cannot say if the 
vampires caused that or not, but the folk 
here think so. When the last of the 
Borotyns dies the people think the vam- 
pires will come into their own again— 
Sir Karell is the last male of the line, 
though there is his daughter Irena. Sir 
Karell quarrelled with his father, who 
died some years ago of a mysterious 
malady—his body was found to be 


“Hssst! There are dark deeds to be done!” Luna whispers to Count Mora. 


bloodless. Sir Karell, who had not been 
here since a young man, took up resi- 
dence with his only daughter.” 

“Haye many people seen the spectres 
of these vampires?’ asked the awed 
traveler with a shudder. 

“Not many who have lived. Many 
have seen and been seen no more,” the 
doctor answered. “Count Mora looks 
just like a divel, and they say that Luna 
is even more terrifying. Part of the castle 
has not been inhabited for years, and 
they say that is where the vampires lived. 
I would not go there after dark for a 
fortune. At night strange sounds—” 

The landlady came running across. 
Her face was white, and she was shak- 
ing with fright and horror. 

“A message from the castle, Dr. 
Doskil,” she gasped out. “They want you 
to go at once. Sir Karell has been found 
dead.” 

“Sir Karell dead?” quavered the wiz- 
ened doctor. “Dead, he may be, but 
they'll not get me there till the break of 
dawn!” 


Chapter 2 
THE MARK OF THE VAMPIRE 


Soon after the dawn Dr. Doskill went 
up to the castle and was shown into 
the study of the late Sir Karell Borotyn. 

The ancient butler asked the doctor to 
make an examination of the body. 

“Baron Otto has taken charge,” the 
butler explained. “He wants your report 
to be ready by the time the police 
arrive.” 

“You mean Sir Karell was 
dered?” 

“IT do not know, but—but—” the 
butler’s voice quavered. “There is some- 
thing queer about the body.” 

“Queer?” Little Dr. Doskill shot the 
butler a coyert glance, and what he saw 
made him move away from that still 
figure that flopped across the table that 
was littered with papers. 

“I touched his hand,” the butler whis- 
pered. “I have seen dead men before, 
but never like that one.” 

Dr. Doskil adjusted his glasses and 
approached the body. He placed his 
hand on Sir Karrell’s wrist and took his 


mur- 


hand away quickly. He pulled up the 
sleeve and touched the cold flesh. The 
butler watched him in terror. 

Then the doctor moved the head 


slightly in his examination, and imme- 
diately a slight gasp left his lips-He bent 
closer to look at the dead man’s neck. 
What were those three queer little 
marks? 

A few mintues later two men came 
into the study. Oné was a_broad- 
shouldered, high-cheek-boned man with 
fierce blue eyes and a close-clipped 
moustache. He was Inspector Neumann 
fo Prague. By his side was a portly, 
round-faced little man, whose fat cheeks 
were very white, and large round eyes 
flickered with worry and concern. This 
was Baron Otto. 

Inspector Neumann glanced at the 
body, noted the position and picked up 
some of the papers. The others watched 
him in silence. A prowl round the room 
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and then back to the side of the dead 
man. 

“You're the doctor,” he rapped out 
at Dr. Doskill. “You’ve examined the 
body, so what is your diagnosis?” 

“Death caused by heart failure and—” 

“And T’ve been summoned all the 
way from Prague for a heart-failure 
case!” the inspector snorted. “I under- 
stand that a woman—” 

“JT think I can explain,’ murmured 
Baron Otto. “Miss Irena was certain that 
someone had killed her father, and she 
insisted upon phoning you, inspector, 
because she knew how clever you were. 
There was nothing wrong with Sir 
Karrell’s heart as far as we knew.” 

“And yet you say it was heart fail- 
ure?” The inspector swung round on the 
doctor. 

“But you did not let me finish,” com- 
plained the doctor. “I said Sir Karrell 
died of heart failure, but it was loss of 


blood and shock that caused his heart 
to cease beating.” 


“T see no signs of a blow.” The in- 
spector frowned. “There is no sign of a 
struggle and there is no blood.” 

“The body has been drained of all 
blood.” The doctor’s eyes flickered ner- 
vously. “Look!” He turned the dead 
man’s! head. “See those two marks? 
Those are the cause of Sir Karrell’s 
death.” 

“Well, why didn’t you say so before?” 
The inspector took out a magnifying 
glass. “H’m, look like small puncture 
marks. How could they have caused 
death? And what do you mean by the 
body being drained of blood?” 

“What I say,” Dr. Doskil answered. 
“You will find hardly any blood in this 
body because it has been sucked out 
through those small punctures.” 

“Are you trying to be funny?” The 
inspector glared. “Never head such an 
impossible theory. Body without any 
blood! Pah! And who, pray, would have 
sucked out this blood?” 

Dr. Doskil covered his eyes with his 
hands as if he could not bear to see that 
still figure. “Those marks on the neck 
are the marks of a vampire!” 

“A what?” the inspector exploded. 
“Have I come to a house of imbeciles? 
Are you—a doctor— trying to tell me 
that a vampire—a blood-sucking one, I 
presume—killed Sir Karrell?” 


The doctor nodded. 

“Then you believe there are such 
things as vampires?” 

“IT do not like to say.” The doctor 
spoke angrily because his word was 
doubted. “Everyone round Visoka be- 
lieves in them, and that goes for many 
miles round this castle. I have never 
seen a vampire and never wish to, but 
I do know that those are the sort of 
marks made by vampires. Books on the 
supernatural will corroborate this. Also 
you can call in a hundred doctors and 
theyll all tell you that this body is 
bloodless.” 

“That may be so, but I don’t believe 
any vampires did it,” the inspector de- 
cided. “And now I'd like to ask a few 
questions. I'll have you first, doctor. 
Tell me what you know about this local 
superstition?” 


Chapter 3 


THE UNCANNY 
COUNT & COUNTESS 


The inspector’s lips twisted to a sneer 
as he listened to the doctor’s tale of 
Count Mora and Luna. 

“Stuff and nonsense!” laughed the in- 
spector, when the tale was told. “Now 
you're the butler, and—” He broke off 
to look at the doctor. “How long has Sir 
Karell been dead?” 

“Many hours.” 

“J see.” The inspector glanced at the 
butler. “You made the discovery?” 

“Yes, sir.” The old butler’s voice was 
shaky. “I always go round the rooms 
last thing at night. He was dead, sir, 
and quite cold. The time was a few min- 
utes after eleven.” 

Inspector Neumann asked the butler 
a lot more questions, but gathered no 
information. The man had seen and 
heard nothing to arouse suspicions. 

“Baron Otto von Zinden.” The in- 
spector studied the portly man. “I be- 
lieve you are a friend of the family and 
a neighbor. What can you tell me, 
baron?” 

“I think I must have been the last 
person to see him alive,” replied the 
baron,’ with a fearful, horror-stricken 
glance at the corpse. “Miss Irena, who 
is very upset by this terrible tragedy, 
will corroborate this. She is a fine musi- 
cian and sings beautifully, and last 
night she kept us entertained for some 
hours. Becoming tired, she kissed her 
father and went to bed, and then we 
retired to Sir Karell’s study for a last 
drink. Henri, the butler, brought the 
wine and glasses. Sir Karell told me he 
had papers that required his attention, 
and so we had our drink and I left him. 
I found Henri near the door—he had 
come to see if Sir Karell wanted any- 
thing else. Henri has told you how Sir 
Karell called out that he was not to be 
disturbed. I retired to my room, and 
was awakened by Henri going the 
rounds. He had seen the light under 
Sir Karell’s study door, knocked and 
obtained no answer. Becoming alarmed 
he had entered and then rushed up to 
my room. I broke the news to Irena.” 

“Sounds like suicide now?” 


Rare “production still’ made during the filming of MARK OF THE VAMPIRE. On left side of picture, man 
farthest out in front is the great horror director Tow Browning. 


“I don’t think so,” hastily spoke 
Baron Otto. “He was a very wealthy 
man. It is all very strange.” 

“That’s for me to decide,” the in- 
spector rasped. “And may I ask, baron, 
‘why you were staying over here?” 

“J have been a frequent visitor for 
many years,” the baron explained. Se 
am very attached to the family, and 
this is a great blow to me. I have lost 
my best friend. I had been over here 
three days for some shooting and I was 
to have left today. My own’ house is 
about two miles away—the grounds 
adjoin. I have asked Miss Irena to make 
her home with me. Sir Karell always 
said that if anything happened to him 
he would like me to look after his 
daughter.” 

“Did he expect anything to happen 
to him?” 

“No—no,” the baron hesistated. “He 
talked often to me about the vampires 
Dr. Doskil has mentioned. I do know 
that Sir Karell believed that such things 
existed.” 

“So you think these marks are vam- 
pire bites,” the inspector shouted 
angrily. “That vampires killed him?” 

“Well, I wouldn’t say that.” Baron 
Otto looked extremely uncomfortable 
and frightened. “Sir Karell used to try 
and convince me, but I used to laugh 
at his ideas. He used to bring out books 
on the subject—you'll find hundreds in 
the library—and he could not convince 
me, but now I feel that what he told me 
might have been true. He covered his 
face with his hands. “He used to say 


that they hated him, and that he always 
saw them when the moon was high. And 
even more dreadful than their pictures.” 
Baron Otto pointed to a large picture. 
“There are Count Mora and his 
daughter.” 

Inspector Neumann peered up at the 
portrait of the satanic person with the 
piercing eyes, and the daughter, whose 
long hair hung below her waist and who 
looked quite mad. 

The inspector heard the sound of a 
car, and went to the window. A young 
man got out and rushed towards the 
house. 


A bullet in the head can’t stop 
the Undead! 


“Irena! Irena!” he was shouting. 

“That's Count Fedor,” the old butler 
hastened to explain. “He’s engaged to 
Miss Irena, and he doesn’t know what’s 
happened.” 

“Oh, doesn’t he!’ The inspector 
walked to the door, “I'll soon find out. 
Perhaps you'll tell me next he’s a vam- 
pire.” 

The inspector found a white-faced, 
beautiful girl telling a fair-haired, broad- 
shouldered young man about the 
tragedy. Fedor looked horrified. The in- 
spector rapped out a number of ques- 
tions about Fedor’s activities in the last 
twenty-four hours, and was convinced 
that this young man had nothing to do 
with Sir Karell’s death. 

The inquest was held the next day, 
and the inspector heard more about 
goblins, ghosts and vampires than he 
had ever heard in his life. Surprising the 
number of villagers who had seen the 
vampires or knew those that had. 
Finally, a hard-boiled coroner of a simi- 
lar breed to the inspector, rapped on 
a table and said that he had decided 
that the verdict of the court was that 
Sir Karell Borotyn had met his death 
by causes unknown. 


Chapter 4 


ANOTHER ATTACK 
BY THE VAMPIRES 


It was almost a year later. In the 
charming, pleasant dining-room of 
Baron Otto’s house two people sat at 
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Lucky Elizabeth Allen! Enfolded in the cape of Bela. 


breakfast—Irena and her guardian. 

“You have been wonderful to me, 
baron,” the girl said gratefully. “But 
now that a year has almost passed I 
must’ forget the past. Fedor has waited 
patiently, but in another month we shall 
be man and wife. So kind of you, baron, 
to let me be married from your house.” 

“Tt has been a pleasure to have you 
here,” the baron assured her. “I have 
got so used to haying you here that I 
do not know what I shall do when you 
are gone. My child, you are sure that 
you love Fedor? He is wild and rather 
reckless, and I have heard—” 

“IT will hear nothing against him.” 
Trena said. “I know you speak only for 
my good and as my guardian, but I wish 
you could like Fedor more I love him.” 

“You mean so much to me.” The 
baron reached across and fondled her 
hand. “I do not feel that he is the right 
man for you. Surely there is someone 
more suited to you. If only I could—” 

“Look! Look!” Irena sprang up from 
the breakfast table. “It’s Fedor!” 

Through the open french windows 
they saw a dishelvelled figure swaying 
drunkenly up the garden path. With a 
great effort! Fedor reached the windows 
and Irena could see that his eyes were 
wide and staring. He clutched at the 
curtains. 

It was Irena who guided him to a 
chair. She kept on calling his name, but 
he stared at her vacantly and sagged in 
her arms. She screamed for water, 
brandy and stimulants He lay so life- 
less in her arms. The baron offered to 
take him up to his own room, but Irena 
would have no one tend her lover but 
herself. 

At last Fedor opened his eyes, and 
there was a light of sanity in them. 

“Tell us what happened,” begged 
Irena. 

“T don’t know very much.” His voice 
was an effort. “How limp I feel. I don’t 
seem to have any strength. Has the 
wound bled much?” 


“You have no wound, Fedor, except 
a terrible bruise on your forehead.” 

“Strange, strange, how lifeless I feel.” 
The young man drank eagerly of the 
brandy “I wonder why I’m like this?” 

“But what has happened to you?” 
asked Baron Otto. 

“I hadn’t gone far from here when 
my car broke down.” Fedor tried to 
think. “I must have said goodnight to 
you and Irena about eleven. I thought 
I had plenty of petrol, but I hadn’t. The 
car spluttered out about a mile or so 
from here, and I decided to walk into 
Visoka—” 

“Not past the castle?” cried Irena. 

“Why not—who’s scared of ghosts?” 
Fedor spoke with more spirit. “Well, I 
tripped over something. A wire or some 
rope on the ground, and then I remem- 
ber-a crack. Honestly, I thought at the 
time that someone might have struck 
me, but that was just my head walloping 
against a stone. Then everything was a 
dreadful sort of nightmare.” His hands 
went slowly to his throat. “I must have 
knocked myself into a sort of coma, be- 
cause I had a dreadful feeling that I 
was bleeding to death, and that unless 
I woke I should perish.” A 

“How dreadful!” Irena stared at him 
in horror. A nameless dread had grip- 
ped her. 

“T must have beaten that nightmare.” 
A weak smile appeared on his face. “I 
opened my eyes, and I thought some- 
thing was bending over me. A shadow 
that glided away in the moonlight. It 
was hours before I got any strength 
back into my limbs, and then I staggered 
back here.” He clasped his neck again. 
“Funny how sore my throat feels.” 

“Let me look?” Irena lifted his chin. 

A scream of terror made them look 
up. One of the maids was staring at 
Fedor with dread and horror. Irena 
glanced suddenly at Fedor’s neck and 
gasped as she saw those two small punc- 
ture marks. The same marks that had 
been on the neck of her father. 


The mark of a vampire! 

Trena realized that Fedor might die 
unless she did something. If he had lost 
so much blood it might be necessary for 
him to have a transfusion. In spite of 
all protests from the baron that there 
seemed no reason for so much alarm 
she had the servants carry Fedor to her 
own car. 

“Fedor means everything to me,” she 
told the baron. “Without him life means 
nothing. He is the only one I can ever 
love. I must save him.” 

“Where are you taking him?” 

“To the finest physician in Prague, 
and I shall also go to see Inspector 
Neumann as well,” stated Irena. “The 
police should know about this.” 

“Perhaps, my dear,” the police are 
powerless,” the baron shook his head. 
“There are some things that are beyond 
human control. You will do no good by 
telling that aggressive, bullying inspec- 
tor.” 

But for all that, Irena went to see 
Inspector Neumann, who listened to her 
story with much attention. 

“Tf anything else happens you must 
warn me—don’t hesitate,” he told her. 
“You have done well to speak to me 
about this attack, and I think your lover 
owes his life to you. He was almost 
drained of his blood.” 

So Irena went back to the home of 
Baron Otto, who questioned her about 
Fedor’s health. 

“IT am so glad the poor boy is better,” 
he murmured with a gentle smile. “You 
think he will recover?” 

“Without him I do not want to live!” 
was Irena’s intense answer. 

The next morning a big car drove up 
to the baron’s house, and two men 
alighted. One was Inspector Neumann 
and the other a queer old boy, rather 
bent and with long, untidy gray hair. 
He wore glasses that constantly slipped 
off his thin nose, but the eyes were very 
shrewd. 

They inquired for the baron, and were 
told the baron was out somewhere on 
the estate. Miss Irena had not appeared 
for breakfast. 

“She had a very tiring and trying day 
yesterday,’ murmured the old butler. 
“Baron Otto thought it best that she re- 
mains undisturbed.” 

“Tell her we are-here,” snapped In- 
spector Neumann sharply. 

The butler returned with an anxious 
face. He could get no answer. 

“No answer?” cried the old boy with 
the glasses. “Take us to her room at 
once.” 

The butler hesitated. 

“Do as Professor Zelen requests,” 
barked the inspector. “And hurry!” 

They had to smash in the door. On 
the bed lay Irena Borotyn. She was 
white and apparently lifeless. The win- 
dow was wide open, and there was a 
queer, musty smell about the room. And 
on her neck were two small puncture 
marks. 

The vampire had attacked her. 

“She is alive!” the professor cried 
fiercely. “We must act quickly if we are 
to save her!” END 
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IN OUR NEXT ISSUE. DON’T MISS FM #62 OR THE MARK OF THE VAMPIRE WILL DESCEND ON YOU! 
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SHE’S the daughter of BORIS KAR- 
LOFF. 

Sara Karloff Cotten, who called the 
Frankenstein Monster “Father”. 

Mother of Karloff‘s grandchildren, 
David & Michael. Their pictures will 
appear in future issues.) 

Here seen with her beloved Dad on 
the set of THE RAVEN (AIP ’63). 

Earliest in with correct identifica- 
tions for previous Mystery Photo #36 
(a dummy of Lugosi in DRACULA’S 
DAUGHTER) were STEVEN DUSABLON, 
ANTHONY & JOHN GENTILE, STEVEN 
ROMERO, STEVE MASSA, MISS ALEX 
SEIBERT, DOUGLAS ELDER, KENNY 
BANK, THOS. LARGE, DAVE HORNE, 
WENCESLAS TORRES & EMIL SUDA JR. 
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#4 in Our Serious Series on Imaginative Movies 


ROBERT (Pagli-Ouchy) BLOCH 


L. used to be, back in the bad old depres- 
sion days when apples were sold on street 
corners and cars had rumble seats, that the 
horror film was practically an art-form as 
well as being almost as hot at the box-office 
as Bank Night. The terror tale was filmed 
with more Tender Loving Care than Pres. 
Kennedy gets at Walter Reed Hospital, and 
imaginative producers never forgot for a 
moment that the viewer had an imagina- 
tion of his own. 

Unfortunately, for better or for worse, 


ORROR IS MY BUSINESS. 

The insurance agent peddles 
protection & security—I sell terror & 
dread. The doctor guards your heart; 
I devote my professional skill to induc- 
ing failure in same. Some people live 
by their wits; I live by scaring you out 
of yours. 

For the past 27 years I’ve been a 
professional writer of horror fiction for 
magazines, books, radio and TV shows. 
And when I’m not creating nightmares 
of my own, I spend my spare time in- 
vestigating the nightmares of other 
people—namely the so-called “horror” 
movies being foisted off on the public 
via TV and theater screens. 


the folklore of the land is changing. Just as 
Halloween, with its ghosts & goblins, has 
been transformed into a sub-teen Thanks- 
giving with Tricks-or-Treats replacing the 
turkey, so has the horror movie suffered a 
sea-change into something strictly for laffs, 
with genuine grue & imagination being re- 
placed by a vat of ketchup and a false face 
that wouldn’t frighten a timid two-year-old. 

The shudder salesmen have sold out and 
the average horror flick nowadays evokes 
more gaiety than goose-pimples. 


First published 1960 in ROGUE magazine; copyright by 
Greenleaf Publishing Co.; republished with the kind per- 
mission of the author and Wm. L. Hamling. 


Conrad Veid#, star of THE CABINET OF DR. CALIGARI, in his great role (1928) as THE MAN WHO 
LAUGHS, from the novel by Victor Hugo. 
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Carol Borland portrayed the undead companion of 
Bela Lugosi in MARK OF THE VAMPIRE, the 1953 MGM 
production based on a collaboration by Guy Endore 
and directed by Tod Browning. Browning directed 
DRACULA and Endore wrote "The Werewolf of Paris", 
basis of the recent CURSE OF THE WEREWOLF. Carol 
Borland was said to have been picked from 78 pounds 
of fotos submitted by “vampire women" competing 
for the role, because of her mysterious non-reflective 
eyes which lent themselves to a phosphorescent effect 
in the dark. 


Jean Marais in Jean Cocteau's LA BELLE ET LA BETTE 
(BEAUTY AND THE BEAST, 1947). 
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But it boots no good to shed melancholy 
tears over the fright films of our youth that 
populated our dark and lonely bedrooms 
with images of Frankenstein’s Monster and 
the Mummy gibbering just beyond the 
counterpane. It’s more instructive, perhaps, 
to look into the reasons why the morbid 
has been changed into the unintentionally 
mirthful. 

Much as we dislike to consider it, one 
answer keeps cropping up: Hollywood no 
longer knows what horror is. 


What's More Horrifying 
Than the Headlines 


We could get philosophical at this point 
and wonder if it’s really that simple or if 
it’s just that people can’t be horrified any- 
more. A casual glance at any paper will 
prove that the monsters currently roaming 
a city’s streets after dark are far more hor- 
rible, in one sense, than anything Holly- 
wood has yet dreamed up. And it was not 
too long ago that human beings were elim- 
inated by the carload lots in the gas cham- 
bers of Belsen & Dachau—certainly the 
pinnacle of horror as far as human history 
goes. In addition, everybody reading this 
is probably painfully aware (tho none of us 
like to think about it) that all somebody 
has to do is push the wrong button and half 
of humanity will go up in smoke & radio- 
active ashes, 

But all of this—while certainly horrible 
to contemplate—is not true horror as such. 
Horror is something peculiar to the indi- 
vidual. 


Horror is— 


—a small child’s (and quite frequently an 
adult’s!) fear of the dark . . . and most par- 
ticularly the phantoms of the imagination 
that populate the dark. 

—the fear of a human being who doesn’t 
act, think or look like a human being. 

—the fear of deformity 

—insanity 

—and even (far more pathetically) the 
fear of a cerebral palsy victim. (There, but 
for the grace of God... .) 

It’s the fear of spiders & snakes and the 
pale horrors you find under rocks in the 
woods. 

The fear of the Unknown 

. .. the unexpected 

. . . the not-quite-seen. 


“When | saw Lon Chaney as THE PHANTOM OF THE OPERA, | gazed upon the face of naked fear.” 
—Robert Bloch 
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The Height of Horror 


When J was an 8-year-old I saw Lon 
Chaney in THE PHANTOM OF THE 
OPERA—and gazed upon the face of naked 
fear. A couple of years ago I attended a re- 
vival of the same film. And despite the flick- 
ering flaws of this dated melodrama, the 
scene where Chaney is unmasked exerted 
the same monstrous magic upon a modern 
audience. 

Since the 1925 version of THE PHAN- 
TOM, Hollywood has arrayed itself in nose- 
putty & fright-wig hundreds of times. And 
yet only a score of genuinely shivery efforts 
have actually emerged from the studios 
(and practically none since World War II). 

During the ’30s the movie moguls outdid 
themselves and gave us DRACULA, a 


FRANKENSTEIN, a MUMMY and a 
WOLF MAN, and even a few fairly respec- 
table sequels. And then some pillow-head 
decided that since it was such a thin line 
between horror & hilarity, why not erase 
the line altogether? The integrity of the 
horror film was quickly corrupted and the 
honest seeker after shudders was lured into 
a back alley inhabited by Abbott & Costello 
and the Bowery Boys. Just about the time 
Frankenstein was due to meet Pa & Ma 
Kettle, some giddy genius discovered liquid 
latex and the “monster film” was born. 
(Frankenstein’s Monster, we’ll admit, may 
have been the first of these but the horror 
depended on far more than just a fright 
face with high forehead, dank hair, scars, 
and two collar studs projecting from the 
neck). 


The most monstrous electrical device ever created for the screen, seen at the climax of the German 
scientifilm GOLD (1934) and later (1953) incorporated in the atomic thriller of implosion, THE MAG- 
NETIC MONSTER. 


It must have been a pit something like this, only with a web and a giant spider in it, that the unfor- 
funate men fell inte when KING KONG shook them off the tree trunk. Your editor has the vaguest 
memory of many years ago corresponding with someone in, or talking to someone from, the Philippine 
Islands, who said they had seen the censored spider-pit scene there. So far as is known it has never 
been shown in the USA. ; 


The Bad Bugs 
from Empty Space 


Things began emerging from Outer Space 
—or the equally empty regions between a 
producer’s ears. The screens of the nation 
were invaded by a horde of Giant Cock- 
roaches & Giant Bedbugs (all of which 
warmed the hearts of the pest-extermina- 
tors at the same time they cooled the ardor 
of the true horror fan). 

That these not-so-Grand Guignol efforts 
make money is undeniable. Vast audiences 
still watch the tired old travesties on tele- 
vision and turn out for each new double 
feature. But if producers believe these films 
show a profit because this is what the pub- 
lic really wants, let’s face it—audiences lap 
up their pictures only because nothing bet- 
ter is available. 


Meaning of Fear 


Forgotten 


While today’s films prove that Holly- 
wood has progressed in the use of camera 
tricks, animation, miniature photography 
and make-up, they also prove a total ignor- 
ance of what inspires the release of fear. 
One of the best examples is a produced-in- 
Japan flick (an American outfit later pick- 
ed it up and dubbed in some English dialog 
and narrator in the person of Raymond 
Burr, currently popular as TV’s Perry Ma- 
son) called GODZILLA. The piece de 
resistance of the film is a 10-story monster 
that cheerfully tears apart the city of Tok- 
yo, evoking all kinds of admiration for the 
experts who built the miniature sets but no 
true feeling of horror on the part of the 
audience. (As von Clausewitz is reputed to 


¥ 


Lionel Atwill in his masterpiece: THE MYSTERY OF THE WAX MUSEUM (Warner Eros., 1933, color). 
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have said, “One death is a tragedy; a mil- 
lion are statistics.” 

On the other hand, an excellent example 
of true horror in a film is the sight of one 
dwarfed, armless and legless torso crawling 
thru the mud in an old movie called 
FREAKS. This scene was enough to raise 
the hackles of the most sophisticated audi- 
ence. 

Of course, film producers are not-entirely 
to blame—they have been influenced by 
the censors who have curiously limited the 
size of the canvas upon which the horror 
film producers can paint. The censors who 
were not happy with the “morbidity” of 


Henry Hull (1935) as the original, classic 
werewolf. 


FREAKS were singularly undisturbed 
when walls of fire toppled upon helpless 
thousands in WAR OF THE WORLDS. 
One lone ripper-murderer tempts the cen- 
sorial blue-pencil far more than a BEAST 
FROM 20,000 FATHOMS whose poisonous 
presence perils an entire city. A BEAST is 
entirely moral in his relationships with 
women and is content to merely trample 
them to death. 


The Horrors of 
Censorship 


Let’s look at a few of the better examples 
of horror films and see what the censors 
have done—or undone. : 

After 30 years of repetition & burlesque, 
it is hardly probable that an audience can 


Boris Karloff, unjustly electrocuted, lives again in THE 
WALKING DEAD (1936). 


Lon Chaney in 1923 as Quasimode. 
Lee 3 


The standard and the censored version of FRANKENSTEIN. The rare scene below shows the Monster 
throwing the little girl in the water in the mistaken notion that she, like the daisies, will float. 


view the original FRANKENSTEIN and 
recapture its initial impact. It’s even less 
likely if they catch bits and pieces of it 
sandwiched in between dandruff & deodor- 
ant commercials on a 21” tube. But in its 
day FRANKENSTEIN qualified as a true 
tale of terror. Its theme, “The Monster is 
loose!”, is still the basis of most so-called 
“science fiction” movies today. The first 
few scenes of the shambling monstrosity 
walking backwards or stumbling around the 
castle convey a genuine sense of the un- 
earthly. 

There are, or were originally, two ver- 
sions of FRANKENSTEIN. In the one 
generally shown and currently revived on 
TV, the Monster befriends a little girl on 
a river bank and watches her toss flowers 


Behind the gauze, the invisible head of 
Claude Rains in the James Whale-directed 
production of HGWells' THE INVISIBLE MAN 
in 1933. 


into the water, petal by petal. There is an 
abrupt cutaway from the scene and when 


next we see the girl she is dead, being car- — 


ried into town by her stunned father. 


The Unseen Frankenstein 


In the banned version, the flower-tossing 
episode is continued and the Monster, not 
out of cruelty but merely thru confusion, 
picks up the child and tosses her into the 
water. He is too ignorant to understand; 
if the pretty petals looked even prettier 


One of the “manimals” created on THE ISLAND OF 

LOST SOULS by Dr. Moreau in the Paramount produc- 

tae of 1932 from story by HGWells, script by Philip 
ylie. 


THE MASK OF FU MANCHU (1932) with Boris Karloff 
as the insidious Sax Rohmer character. 


THE CAT AND THE CA 
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Paul Wegener as THE GOLEM, the living statue of clay, probably from the 1920 version (the first was made in 1914). 


rid of SIEGFRIED, 


the Fritz Lang classic of 1923 that absolutely enthralled 
your editor some years before he turned a teenager. 


when they floated, why not a pretty girl? 

The censors thought otherwise, appar- 
ently. They would rather cut the scene and 
leave the far more ghastly inference. The 
true horror is thus discarded in favor of a 
sordid situation immediately identifiable by 
the newspaper-reading public. 


They done Our 
Kong Wrong... 


In KING KONG, another genuine all-out 
horror fantasy, there is a scene where the 
giant ape, loose in New York, holds the 
squirming body of a man between his huge 
teeth. The censors left this alone but they 
removed a scene where the same ape picks 
away at the heroine’s garments out of mere 
curiosity. 

They also eliminated the scene where 
Kong, searching for the heroine, plucks a 
girl from her hotel room and then, realizing 
he has made a mistake, drops her to the 
street below. Gruesome? Yes, but it is, after 
all, a horror movie. (In this case, of course, 


Active tableau in WHITE ZOMBIE, the 1932 production which Bela Lugosi once told your editor he 
television because it always reminded him that he had played the role for 


couldn't bear to watch 
$800—and it had mad 


for the producers. 


Ser se 


Leslie Banks as the mad hana of humans in THE 


The late Ernest Thesiger in his menacing role in 
MOST DANGEROUS GAME, 1932, based on short 


THE OLD DARK HOUSE, soon to be remade by 
Wm. Castle. 


Boris Karloff tries out his INVISIBLE RAY in 1936. 
During the picture he killed Lugosi. 


experiment in BEFORE | HANG. 
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the horror lies in the utter casualness with 
which Kong drops her). And I can’t quite 
comprehend why a censor would scissor 
this out and retain the graphic close-up of 
a man screaming between the clenched 
teeth of a 60’ gorilla. 

The same film contained a sequence 
where members of the exploring party are 
eaten by a sea-monster and dashed to death 
in a chasm. The chasm scene conclusion, 
where some of them are devoured by giant 
spiders, was excised. (It would seem that 
the capricious censors are also dieticians; 
sea-monsters can eat men but spiders can- 
not). 

To Be Concluded Next Issue—wherein you 
will read what Mr. Bloch has to say about 
Boris Karloff & Lon Chaney Jr., Bela Lugosi 
& Peter Lorre, DR. JEKYLL & MR. 
HYDE, THE CAT PEOPLE, DEAD OF 
NIGHT, DIABOLIQUE, THE THING, 
THE UNINVITED and the weird episode 
in THREE CASES OF MURDER. END 


Rotwang the scientist, creator of the robotrix, i 
scene from the immortal METROPOLIS. 


If you think FM invented corny captions, how about this one which accompanied this foto from 
DANTE'S INFERNO when it was first published in 1953? Quote: Things are in a devil of a fix on this set! 


A 


The fantastic Storm Demon in THE SWORD AND THE DRAGON (1960). 


CREATURE 
FEATURES 


DEAD-LETTER EDITION 


GROWING UP WITH | AMATEUR FAN 
FAMOUS MONSTERS MONSTROSITIES 
OF FILMLAND 


BEFORE 


FAMOUS MONSTERS FAN 
RANDY PALMER AT AGE 
6, with issue #4 of FM, 


AFTER 


AND AT AGE 16, with is- 
sue #56. 


Box 5987, Grand Central 
Station, New York 10017. 
The price is only $4.25 
plus 35c for postage and 
handling. 


2. How old was the great 
Bela Lugosi when he 
died? 

Edward Boyd 

ANS.: Lugosi was 73 years 

old when he passed away 

13 years ago. 


3. When did the GRAVE- 
YARD EXAMINER 
first appear in FAMOUS 
MONSTERS? 

Donald Greene 

1. Where can I send away| ANS.: The GRAVEYARD 
for the record “An Eve- | EXAMINER first started in 
ning With Boris Karloff| issue #13 of FM, and in- 
and His Friends?” cluding this issue we'll 

Steve Hemming have a grand total of 16 

ANS. : You can get it from: | times GE has appeared in 

CAPTAIN COMPANY, | FM. 
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GREG BAZAZ 


We'd like to say this to 
all editors interested in hav- 
ing their fanzines plugged in 
the GRAVEYARD EX- 
AMINER: Before we are 
able to mention a fanzine 
we MUST have a copy of it. 
Send them to: AMATEUR 
FAN MONSTROSITIES, 
c/o The Graveyard Ex- 
aminer, Box 5987 Grand 
Central Station, New York 
10017. 


1. THE BORIS KARLOFF 
JOURNAL, 40 pages of 
interesting material about 
King Boris. Available 


from Ronald Fink, 626 
Anthony St., Waterloo, 


OFFICIAL NEWSPAPER OF THE FAMOUS MONSTER 


Towa 50707. 
2. UNIVERSAL’S MOVIE 
MONSTERS, ist issue 


only 25c from: Tom 
Eimerbrink, RD #4, Rain 
Tree Road, York, Pa. 
17404. 

. THE ILLIAD. A very 
interesting Ist issue fan- 
zine. For information, 
write: Panthar Publica- 
tions, 224 W. Franklin, 
El Segundo, Calf. 90245. 
GREAT MONSTER 
HORROR FILM AN- 
NUAL, Ist issue avail- 
able for 20c from: James 
Diederichsen, 505 Lyyski 
St:, Sparks, Nevada. 
89431. 


wo 


= 


MONSTERS 


OF THE MONTH 


ALAN HOOKER 


LON LEVY 


SCOTT NOYES 


RECASTING SCREEN CLASSICS 


. And James Cagney as the Monster speaks his Famous 
First Words to Humphry Bogart as Frankenstein his Crea- 
tor and Edward G. Robinson as Fritz his Tormentor: “Why, 
you dirty rats! For what you’ve done to me I oughtta give 
you both a grapefruit in the kisser!” 

Or 

Cagney to Bogart: “I heard your assistant Eddie was quite 
a cut-up but I’m cut-up over what you guys have made of 
me!” 

Bogie: “TF call him Little Scissor.” 

Or 

Famous First Words: Frank “Cag” Stein to Bogie: “Ex- 
cuse me, but your assistant looks like one of the Swiss 
Family Robinsons. Is that Brand X he’s carrying?” 
CONTEST! Can YOU write a funnier caption than the 
Editor? Five Funniest Captions will be published in a future 
GRAVEYARD EXAMINER and each winner will receive 
a year’s Free Subscription (remember—now TWELVE 
great issues!) of FAMOUS MONSTERS. Send as many 
entries as you like — one per postcard — to: FAMOUS 
FIRST WORDS CONTEST, FAMOUS MONSTERS, 
22 E. 42 St., New York City, N.Y. 10017. No employees 
may enter and decisions of judges are final. 


Calling all monster fans!! 
Don’t forget to mail a post- 
card to the GRAVEYARD 
EXAMINER, listing your 
favorite fright film. In a fu- 
ture issue we'll report on the 
10 monster movies receiving 
the most votes—so be sure 
to let us know what your 
personal favorite is. 


Address all postcards to: 


THE GRAVEYARD 
EXAMINER 
Box 5987 


Artist James Walsh’s rendition of that GRAVEYARD EXAMINER. 
Bazaz. Ain’t he a devil! 


Editor Greg 


Grand Central Station 
New York, N.Y. 10017 
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YEARBOOK 


LIKE INVESTING INA 


FROM THE 


FIRST6 


OBT-OF PRINT 
ISSUES 


SPECIAL PF 


SELECTION fia 
YONG KONG * THE MEMMY = BLACK 


GHOUL MINE! 


ISSUES of 
FAMOUS 
MONSTERS 
for YOUR 
PRIVATE 
COLLECTION! 


AGOOK CREATUR: 


[A 2ESTHRSE 20 se SSUES 


1967 YEARBOOK 


1965 YEARBOOK 


sree 


Famous 


ONSTERS 


Boa OF 
HORROR PHOTOSe. 
1970 YEARBOOK 


COLLECTOR’S Leelee oe ae 
ri re ars 

RARE 5 Ha of publication —avai 

i Bie tee 
EDITION permanent paperback bok 
form! A full 160 pages of 


A 
a 


= N 
i 


#58 MALTESE BIPPY 


MONSTERS 


FAMOUS MONSTERS tare out-of-print pictures of 


Boris Karloff, Bela Lugosi, the 


Chaneys Sr. & Jr., Christopher 
“Lee... all your favorites! 


penises 
Comic Stee 


“TSCTETETS GF PRARERST 


Sat ak 
HARRY HAUSEN'S 208 19s ne sony 
Ve i iy RODADR raaVEMAS Peormery ue 


#36 MAKE-UP CONTEST 


‘Smowe rox 
Hast fis 


URES OF 


RES = 
BARBARELLAGESS 


aie won : 
eee SPECAL I THis foeoe #51 WOLFMAN SPECIAL 


#52 BARNABAS #53 HAMMER'S HORRORS #54 CHRISTOPHER LEE 


MONSTER MAKE-UP BOOK 


SnUBNe OF Qs. | ayaa ae er ere pe ee 
e * : = 1963 YEARBOOK ($1.20) [) #40 ($1) OQ #55 (70¢) 
ames ised TEARS OSE S128) Bz Gan HE Sey Geni Cental Sutin 
: # c 5 
1966 YEARBOOK (3120) [) #43 (Oe) [| Zen ec) Box #5987 Grand Central Station I 
| 1967 YEARBOOK ($1) 1] #44 (70¢) New York, N. Y. 10017 
1968 YEARBOOK ($1) O #45 (70¢) . . 
1969 YEARBOOK ($1) [1 #46 (70¢) lenclose $_______ for the back issues. | 
I 1970 YEARBOOK (1) [1 #47 (70¢) 
8 #31 ($1 0 #48 (o¢) I 
| 332 (33) O #49 (709) 
O #33 ($1) () #50 (70¢) 
34 ($1) #51 (70¢) 
f 5 235 &3 ) #52 Gos) NAMB Soe oe aS Ae ee. Se 
#36 ($1) O #53 (70¢) ea | 
qo #37 gp CT) #54 (70¢) ADDRES Sten vacce tae ere ons ee 
O #38 ($1) ~ MAKE-UP BOOK ($1) 
I OB #39 ($1) MONSTER PAPERBACK (75¢) | 


; See VENS THE PROJECTED MAN : 
#44 DR. WHO #45 DR. BLOOD’S COFFIN! *46 VAMPIRE OF THE OPERA 
48 


SORRY NO CANADIAN OR FOREIGN ORDERS | 
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#55 DRACULA 2000 


# MES BOND 
eA #48 GHOST OF 


Send your 

requests to: 

Dr. AX, Famous 
Monsters, _ 

22 E. 42nd St., 


New York, 

N.Y. 10017. 
Then, watch for 
YOUR name 
and YOUR 
request! 


Mummy fans MICAEL KLUZ, FRANCIS QUARRACINO, BRUCE JAY KRONENBERG, GERALD F. SAR- 
AUER, JOHN J. HENEGHAN, DAVID KERNDT, STEVE JACOBSON, MILES J. LEFLER & CHUCK BAL. 
LINGER should be pleased to see this scen from Universal's THE MUMMY‘S GHOST with Lon Chaney 


& Frank Reicher. (Mr. Reicher died recently at the age of 89.) 


THE CREATURE FROM THE UNIVERSAL LAGOON menaces again for Blacky fans GENE PEIFFER, 
DENNIS ANDERSON, CARMEN FINAMORE, ALVIN APPLEBEE, RICHARD HOLCOMB, WM. KELLER 
& VINCENT RICHARDS. 


TERS OF FILMLAND 51 


ee oe 


. *, 
ote eee ape 


ee I : : : — ia os 

Comic Buddy Hackett swings into the dragon’s mouth, in THE WONDERFUL WORLD OF THE BROTHERS ° 
GRIMM, for MICHAEL SELVERNE & PAUL FORD. Q 

52 FAMOUS MONSTERS GF FILMLAND 


Se o 2 , 


Frankenstein fans wanted to see The Monster 
on the table. And here he is, for JILL ELDRIDGE, 
M.D. GARYNARGI, LARRY SAVAGE & FRIENDS, 
JOHN SHAVICK, CHRIS D. MICKLE, GREG WAND 
& JEROME SMETANA. 


Followers of mighty Tor Johnson will be de- 
lighted to see this scene from PLAN 9 FROM 
OUTER SPACE. These fans include AL RITT- 
MEYER, TERRY WALSH, RON EDWARDS, MIKE 
BOONE & ERIC JAMBORSKY. 


AND ILL NEVER BE ABLE “10 THERE-IS-NO-NEED-FOR-SURRENDER-EARTHMAN!— 
FORGET THE WAY THAT Miele WHEN IT ATTACKED 5 “INA LWE-ONIN-WISH-1TO-SPEAK- 
Hi, THERE! WELCOME TO THE COOLEST vPcosib the cia WHHSOU- COME-OUTGRLS! 
GIRL-MEETS-GHOUL MAG ON THE MARKET! \ a, fen 5 
MY NAMES VAMPA/RELLA, IM THE NEWEST THING | oo V( 
IN COMIC MAGAZINES’ AND IF YOU TAKE ME HOME 
WITH YOU, YOL/ CAN CALL ME... VAMP/. (THATS 
/F I DON'T CALL YOU FIRST’) I'VE PUT OUT THE 
CALL TO ALL THE CREEPIEST EERIEST ARTISTS IN 
THE COUNTRY (AND YOU KNOW WHAT COUNTRY: 
TRANSYLVANIA! )... AND IT'LL BE A BLOODY PITY IF 
ANYONE IN THE WHOLE WIDE WORLV 
DOESN'T GET THE WORD ABOUT 
THIS WAY-OUT MAG OF FANTASTIC 
FEMALES ! MY AMAZ/NG 
ADVENTURES EXPLODE HERE 
Wes , 
ITO ET HALF A CHECK YOUR HEARTBEAT BEFORE READING 
DOZEN OTHER SOCK-IT-TO- THIS MAGAZINE AND IF IT HASN'T RISEN 100 BEATS 


a MND ne eee PER MINUTE BY THE TIME YOU LAY THE ISSUE 
Vi TO. THE BEST IN BEW/7CH- DOWN (/F YOU CAN LAY /T DOWN!) YOU NEED A 


ING COMICS ! ' TRANSPLANT AND WE WILL GIVE YOU ONE FREE, 
PO YOU WANT- 8400. JUST TEAR OFF THE VOP OF YOUR HEAD 
you GOT IT’GET — AND MAIL IT TO ME, VAMP/RELLA , CARE OF THE 
' araiinreaiin GHOST OFFICE \F YOU'RE MY KINDA BIRD OR 
Re Vi BOYER/END, You'LL LOSE YOUR MIND OVER ME 
i ’ ANYWAY, SO... LOOK! READ! GASP! SHIVER! 


MAGAZINE! OVER THIS FIRST COLLECTOR'S EDITIONS 00 


| To MAKE ABSOLUTELY CERTA/N YOU DON'T 
GET’EM é Win MISS ONE SWINGLE ISSUE (7HATS A SWING/NG 
. _ J ee ey SINGLE /SSUE) OF THE WORLDS NEWEST & 
EFORE @ | it, GRUEVIEST COMIC MAGAZINE, FILL OUT THE 
THEYRE : SS SUBSCRIPTION FORM (THE WAY VAVPIRELLA 
GONE! : 3 FILLS OUTHER FOK Hy AND RUSH IT INYeST- 
Mi : : ERDAY! (TOMORROW MAY GE 700 LATE.) ONLY 
09 BUYS YOU THE NEXT 6 WERVE- 
WRACKING \SSUES OF YVAMPIRELLA / 


BECOME A CHARTER SUBSCRIBER TODAY! 


y 1 VAMPIRELLA MAGAZINE 

| VAMPIRELLA MAGAZINE YOUR COPIES WILL t ] SUBSCRIPTION DEPT Box 5987 YOUR COPIES WiLL 
PO BOX 5987 STURDY ENVELOPE F uf GRAND CENTRAL STATION 

GRAND CENTRAL STATION FOR "COLLECTORS WHY J New YorK cITy, NY (0017 


| NEW YORK, N.Y. 10017 EBC TIONE f : ty ! 
y CLOSE $3.°° FOR THE NE) y) 
0 COLLECTORS EDITION #1 (419°) J te OFF THE PRESS (SSeS OF TH 
TRELLA MAGA 


ISSUE #2 (75¢) 
ISSUE #3 (75¢) (ADVANCE /SSUE) 


J ARRIVES WITH My) 
NAME 


I 
i 
l 
j ADDRESS 
J 
] 
! 


ony 


ZIP CODE, 


SIRE 2 se 
OUTSIDE THE U.S., PLEASE ADD #1°* FOR 6 ISSUE OFFER J 


Geno eee mes ee came cae ms ED om OED aD oe ee Oe oe 


EXCITING, COM~ 
PLETE FILM STORY! 
FAMOUS, eerie 
film, as made by 
Universal Pict 
Savage civilization 
of a million years 
ago, full of blood- 
lust and eerie 
agony. 

BIG STORY, 

500 pictures, mail 
7O¢ plus 15¢ for 
Postage and han- 
dling. 


REAL ONES, too... 
In Their Own ANT FARM! 


YOU WON’T BELIEVE your eyes when you see this fas- 
cinating ANT FARM! An army of WORKER ANTS dig tunnels, 
build rooms, carry loads uphill. FEEDER ANTS see that 
everyone eats well. NURSEMAID ANTS take care of the 
baby ants. Show your ANT FARM to your science teacher, 
friends, classmates. Mother, father and visitors will share 
in this amazing nature study. Shows exactly how ant hills 
get that way, and what happens. Strongly built of clear 
plastic. Convenient 6” x 9” size. Ant Farm includes farm 
2.98 complete. 


decorations. stand, soil and sandbar. Oni; 
We pay postage. LIVE DELIVERY GUARANTEED. 


CAPTAIN COMPANY, Dept. 
New York, New York 10017 


Watch the MIRACLE 
of BIRTH Before 
Your Very Eyes 


NURSE embryos from egg to chick! You can do it 
with amazing DOME MIRACLE hatcher. A poultry 
farm in miniature. Set includes bulb, egg holder, 
thermometer & full instructions. 6"" tall, 7¥4"" wide. 
Holds proper heat, humidity to hatch chicks, ducks, 
pheasants, quail, etc. Fascinating and educational. 
Only $3.98, plus 25c postage, handling. 


MONSTER OVER 8 INCHES LONG! 
STICKS TO ANYTHING! 
FLY! CUTE AND HORRIBLE! 
B © SCARES EVERYONE! 

Developed especially for FAMOUS MONSTERS MAG- 
AZINE readers. Reclistic, 8°" size; with transparent 
wings, blazing red eyes, flexible black legs, green 
body, black veins. Suction cup in nose lets MON- 
STER FLY stick to anything, any time, anywhere. 
Want to create a Monster Sensation. Get your 


MONSTER FLY right cway. Only $1.75 plus 25¢ 
for shipping & handling. 


[ MAD DOCTOR 
HYPODERMIC 
NEEDLE! 


duplicate of your ph 
needle. Take ‘“blood'’ tests. Give ‘'shots.” 

everyone. Blunt, harmless needle seems to enter 
vein but actually rides back into syringe. Tube 
seems to fill with victim's blood. Red liquid is 
built in to this safe, funny gadget. Only $1.50 


plus 25¢ for postage & handling. 
MONSTER 


69 
RINGS OG 


Bright silver-finished MONSTER RINGS with secret 
flicker designs that jump and change position 
with each movement of the hand! You get ALL 
5 MONSTER RINGS (WEREWOLF, FRANKENSTEIN, 
VAMPIRE SKULL & MUMMY) for only 50¢ plus 
25¢ postage & handling. 


A COMPLETE 
‘SET OF 
5 DIFFERENT 


510-150 
P.O. Box 5987 Grand Centrai Station 


DOUBLE - TROUBLE 
in a two-for-the 
money 

tion of Franke: 
stein and the Va 

pire, Complete 
dividual Monster 
and Horror stories 
plus 500 exciting 
gruesome photos. 
Now at last, in one 
combination to 
thrill, you, Only 
70¢ plus i5¢ for 
postage and han- 
dling. 


MAIL TO 


P.O. Box 5987, Grand Central Station, 


WHO ELSE 
WANTS A 


YOU can be the hap- 
on your 


ous ‘own 
SQUIR- 


lest bot 


ve 


ads of fun and en- 
our 


joyment. Train 
monkey to do tricks, 
come to you for food, 
pecine and playing. 
hese delightful 
monkeys jee to al- 
mest 12 inches tall 
and are golden In col- 
ender. short- 

hi ich monkey 
has a heart-shaped 


HORROR OF PARTY 
BEACH! Just teen- 
agers twisting at 
the beach... and 
then ail terror 
breaks loose. Hor- 
rible sea-monsters 
crawl from the 
water. What hap- 
pens at Party 
Beach will moke 
your hair stand on 
end. 500 photos, 
only 70¢ plus 15¢ 
for postage and 
handling. 


, N.Y. 10017 


LIVE MONKEY 


almost anything you 
eat. ‘Atfactlonate tnd 
loveable, almost 
“member of the fam- 
lly” soon after you 
get your pet. Dress it 
in cute costumes put 
on shows; 
your monkey can be 
real pals. LIVE DE- 
LIVERY GUARAN- 
TEED! Send $19.95 
In check or money or- 
der. Pay dellvery man 
small express charg- 
es for-safe delivery 
to you. 


you and 


face, appealing eyes 
and grows a tail al- 
most 14 Inches long. 


No problem caring 
for or feeding your 
monkey, It eats let- 
tuce, carrots. fruits, 


CAPTAIN. COMPANY, Dept. 510-150 
.0. 


Box 5987 Grand Centrat Station 


New York, New York 10017 


SANTA NEVER SAW 
CLAWS like these! Fierce- 
looking monster hands 
you wear over your 
hands, like grotesque 
gloves. Tucked inside a 
coat or shirtsleeve, the 
hands look bly natural. Have fun with your 
own Monster Hands. $1.50 for 1 hand; $3.00. for 
the pair. Add 25¢ per hand for postage, handling. 


HUMAN SKELETON! 


IS THAT WHAT WE LOOK LIKE INSIDE??? 
YOU CAN'T walk around in your 
bones. Next best thing is this HUMAN 
SKELETON. A foot-high model, scaled 
from a 6" man; made of BONE 
WHITE flexible Superion. No gluing, 
ne painting: parts snap together. 
Free Anatomy Chart included. Only 
$1.25 plus 25c shipping & hi 3. 


MONSTER. 
FOOT! 


PUT YOUR BEST FOOT FORWARD wearing a qro- 
tesque MONSTER FOOT! Create a riot shuffling 
along, monster-style. Giant size; made of long- 


MONSTER HAND!) 
ww 


‘| lasting latex rubber; riotously painted. Goes on 


over shoe. Full price only $1.50 each foot; $3.00 
for complete pair, plus 25c per foot for postage, 


HORRIBLE HERMAN 
— DARES YOU TO 
LOOK IN THE BOX! 


HAT’S IN THE BOX? Only 
you know and you can 
dare anyone to look. It's 

HORRIBLE HERMAN, the hideous ASIATIC INSECT. 
Has a fur body, scaly head, red eyes, twin ten- 
drils. You can also. make him lift his head and 
move around. Only 50¢ plus 10¢ for postage. 


PERPETUAL MOTION SQLAR 


HERE IS a mysterig flags inside 
th 


- No elec- 


faster the action. A fascinating, scientific 
nly $1.75, plus 25¢ postage, handling. 


SILENT DOG WHISTLE 


MYSTERIOUS ... Only DOGS Can Hear Itt 
AMAZE EVERYONE (especially Fido) when you 
blow THE SILENT DOG WHISTLE. Supersonic fea- 
tures makes it silent to human ears, but your 
dog will respond instantly. Only $1.00 plus 25¢ 
for postage & handling. a 

THIS MAY 
GRUESOME Foy ici, your ties, 
SKULL but think of the 
fun as you die 
laughing, drinking 
from your SKULL 
CUP. Perfect copy of a real skull. Made of fine 
ceramic, with bone-like handle. Order several and 
have a good time with your pals. Makes milk and 
anything else ‘taste better. 1 SKULL MUG . . . 
$1.75, plus 35¢ postage & handling. Set of 3, 
only $3.50, plus 50c for postage. 
x 
DRACULA’S OWN 
66 39 
RUBBER BAT 
IF IT'S TRUE that people fear bats, you'll have 


| the time of your life when they walk in on this 


one. DRACULA’s OWN RUBBER BAT, so real it may 


J even scare you. Suction cup lets you put him on 


wall, closets, fences, beds, etc. Then have fun 


| driving folks crazy with fear. Only 75c, plus 25¢ 


for postage and handling. 


AIDRES 
NLAKORS 


LONG LOST IN FORGOTTEN FILES, MONSTERDOM’S MOST 
SELDOM SEEN (OFFSCREEN) CREATURES & FACES RETURN 
IN FAMOUS MONSTER’S EXCLUSIVE SERIES OF STILL SHOTS. 


Elsewhere in this issue we unveil the 
frankensteinian face & form of THE THING. 

The ferocious face of Erik the Phantom, 
as portrayed by Lon Chaney, is indelibly 
burned on the brain of every monster fan 
who ever beheld it—but what of Erique the 
Phantom, in the person of Claude Rains? It 
has been nearly 20 years since HIS face was 
unmasked. 

Well, here because you asked, begged, 
pleaded for it, is an almost impossible to 
find foto of Claude Rains Unmasked as THE 
PHANTOM OF THE OPERA. 


y 
A 
< 


HIDDEN HORRORS 


The Phantom Unmasked! Claude Rains as ‘the Fire-Scarred Fiend from 
_ Frightsville who needed an Operation more than an Opera! 
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Heroes, Monsters & Beasts 
of TV, Comics & Films! 


Create your own horror film characters. Authen- 
tic life like model kits made of Styrene plastic. 
You paint them yourself with quick dry enamel 
and watch them glow in the dark. 


SCALE MODEL KIT 


‘GHOULISH GLOW POWER" 


“GLOW” 
FRANKENSTEIN 


The famous film monster 
12” tall on a gravestone 
base. 

No. 2436 2.2... $1.49 


Stands on 


magic signs! 
No. 2441 


a” The one and only Cap- 
tain “‘A’’ of comic book, 


“BLOW” 
MUMMY 


sacred stones 
from Egyptian tomb with 


“GLOW” 
PHANTOM 
of the OPERA 


horror. 
$1.49 


fame leaping into ac-Bf 


tion, lifting his shield 
for justice. Authentic, 
accurate, exciting! 6” 


FANTASTIC 
VOYAGE 


The VOYAGER — authentically scaled 
TV space ship, down to the last detail. 
i di 


“CALLISTO” 


Mysterious astronaut 
from Jupiter! Eerie 
transparent skull re- 
veals brain of superior 
mental powers. Has 
coil-action space sen- 
sor with remote con- 


ADD 39¢ POSTAGE AND HANDLING 


AND MAIL To: 


Exact scale model of the fabulous TV 
Show space ship. With upper and lower 
domes and real-lifts. Full 18” long. 
No. 2448 ......... wank eae 


Dr. EVIL 
OF CAPTAIN ACTION 


A fully joint 

fiend from outer} 
space threaten- 

ing the world ‘ 
with his merci-f <4 
less laser gun. 

No. 2450 $5.95 Uae 


-_~ 


LAND OF THE GIANTS 


The spectacular TV SPACESHIP in per- 
fect miniature. Make it yourself, color 
it just like the real one, and take an 
imaginary trip. 


No. 2430 ..... Serer 21S 


Frantic eyes on a face of 


“GLOW” 
WOLFMAN 


With his favorite play- 
mates! Ready to clutch 
his next victim. 


Space. 


From the TV science fic- 
tion series! Complete 
Scene of the Family 
Robinson with one-eyed 
giant from outer space 
and space chariot. 
—INo. 2428 ...............$1.98 


THE BEATLES 
YELLOW SUBMARINE 


No. 2451 $1.98 


“LAND OF THE GIANTS” 
. SNAKE 


Perfect replica of 

giant snake as seen 
F4 on the TV series. In 
“| spectacular pose, 

fangs ready to strike 

3 victims. 

No, 2431 _......$1.49 


P.O. BOX 5987, GRAND CENTRAL 
CAPTAIN COMPANY STATION NEW YORK, N.Y. 10017 


“GLOW” 
FORGOTTEN 
PRISONER 

of CASTELMARE 


NO. 2439 cin $1.49 NO. 2438 oon $149 NO. 2440 


“GLOW” 
DRACULA 


His fang-like teeth hun- 
ger for the taste of blood 


we $1.49 NO. 2437 2... $1.49 


Space. 


Out of space, one-eyed 
TV MONSTER in life and 
death battle with Family 
ea Robinson. Great! 1134” 
j | high. 


No. 2425 


Your comicstrip favorite, his old 
jalopy, his girl friend, and his funny 


dog. 
No. 2446 ow... soso 1,98 


VOYAGE TO THE 
BOTTOM OF THE SEA 


The FLYING SUB from the exciting TV 
Show. Complete with clear plastic dis- 
play stand, removable roof showing con- 
trol area, pilot and co-pilot. 

No, 2424 .. 


U.S. ORDERS ONLY 59 
NO C.O.D.’S 


ALL TIME BEST SELLERS IN 


SCI-FI! MONSTERS! BEASTS! ADVENTURE! 


PAPERBACKS 


The FIRST MEN in 


A fantastic tale of 


iN 
: ‘THEMOON 2 men on the first 


flight to the moon! 
The voyage, landing, 
™ and exploration of 
the Moon in vivid 
detail. You are there 
— as they discover 
an unknown civiliza- 


tion. 
No. 2128 ...........68¢ 


Do tales of the su- 
pernatural make 
your spine tingle? 
Do you believe there 
Teally are spooks, or 
demons or other 
eerie creatures? 
There are! Read 
about them here. 

No. 2152 o- 5OG 


THE TIME MACHINE 


How would you like 
to climb into a ma- 
chine, press a but- 
ton, and be zoomed 
into the future, or 
back into time? It 
happens in this 
book! 


No. 2135 60¢ 


LAND of THE GIANTS #1 


The grass was six 
feet high and in- 
sects the size of 
dogs. Men and wom- 
en were 70-foot 
giants! Based on the 
exciting TV Series. 

No. 2190 ............60¢ 


In THE DAYS OF 
THE COMET 


To awaken. . 
changed! Something 
has happened to hu- 
man beings all over 
the world. Makes 
you wonder and ask 
yourself, ‘What if it 
| really happened to- 
day!” 


No. 2130 ...... - 606 


esl the WORLD in 
ROD | 80 DAYS 


The adventures of 
P. Fogg, Esq. and 
his French valet, as 
they travel around 
the world in a race 
against time. Full of 
great suspense, ac- 
tion and drama of 
world’s most famous 
places. 


No. 2127 ............60¢ 


MASTER of the WORLD 


| An unknown inven- 
tor gives notice to 
| all the world’s gov- 
ernments that his 
marvelous machines 
can now control the 
entire world. Three 
brave men set out 
to find and capture 


him. 
| No. 2133 ........60¢ 


THE THING from OUTER 


Remember this great 
movie with James 
Hm Arness as The Thing? 
Here it is — in 175 
pages! Fascinating! 

No. 2153 ............60¢ 


20,000 LEAGUES UNDER 
THE SEA 


Jules Verne creates 
the fabulous sub- 
marine Nautilus, in 
his predictions of 
life beneath the sea. 
Captain Nemo takes 
you on a strange 
voyage into the vast 
watery unknown. 

No. 2136 . 60 


UNDER. 
THE 


GREAT GHOST STORIES 


Thirteen of the most 
chilling terrifying 
tales of horror ever 
written. Each by a 
writer with great 
ability to describe 
the supernatural! 
Blood tingling! 
No. 2193 ............60¢ 


THE ISLAND OF 
DR. MOREAU 


Rescued from the 
sea and brought to 
‘| a small _out-of-the 
island, Edward Pren- 
dick discovers the 
terrifying creatures 
of the island. Real 
frightening! 
No. 2131 .. 


LAND of the GIANTS##2 MORE GHOST STORIES 


Based on the popu- 
lar TV series! A 
tropical paradise 
turns out to be a 
terror-racked hell, 
with mammoth —in- 
sects and terrifying 
giant natives. 

No. 2191 


HAUNTINGS and 
HORRORS 


Ten weird terror- 
stricken tales. If you 
like inhuman stor- 
jes, it’s just the 
thing to turn the 
blood in your veins 
to ice water. Only 
the brave and the 


ANG BEGORS: 
TEN GRISLY HES 


strong dare this 
one! 
No. 2185 .......... 60¢ 


_ | The HOT SPOT |¢z 


60 App 25< POSTAGE AND HANDLING 
FOR EACH BOOK, AND MAIL TO: 


CAPTAIN COMPANY 


Spooks, demons and 
other creatures of 
phantasmagorie hov- 
er over each eerie 
page of this new, 
spine tingling col- 
lection. Full of su- 
pernatural mystery 
—j that will both thrill 
and scare you! ~ 

No. 2186 ...........60¢ 


THE COLOUR OUT OF 
The Colour SPACE 


Out of Space 
Seven of Lovecraft’s 


masterpieces of hor- 
ror! Widely ac- 
claimed as surpass- 
ing even the great 
Poe. Full of ancient 
evils biding their 
time to break loose 
again into your world 
and others. 

No, 2182 ............75¢ 


P.O, BOX 5987, GRAND CENTRAL 
STATION NEW YORK, N.Y. 10017 


A JOURNEY to the 
] CENTER of 
the EARTH 


An ancient parch- 
ment with a secret 
message leads to 
the discovery of the 
entrance to the cen- 
ter of the world. A 
bizarre world never 
4 before traveled by 


man. 
No. 2132 ......0..606 


ROUND THE MOON 


This history making 
space journey de- 
scribed in the pro- 
phetically scientific 
style of Jules Verne. 
He gives us a de- 
" tailed futuristic view 
of space travel as 
never before seen. 
4 No. 2134 10 


THE DUNWICH HORROR 


Read if you dare 
these frightening 
world of nightmares, 
where that scratch- 
ing in the wall, that 
suffocation of the 
heart, that scream 
torn from the lungs 
take on forms and 
shapes! 

No. 2159 ............75¢ 


THE FOOD of the GODS 


|] Stirs the imagina- 
4 tion! What starts off 
as an experiment 
soon gets out of 
hand creating gigan- 
tic men, insects and 
monsters in a world 
which had no place 
for them! ! ! 

No. 2129 ..........60¢ 


NIGHT of the VAMPIRE 


The eerie cail 
echoed across the 
endless miles and 
down through the 
years to bring them 
back to Sanscoeur! 
A land where the 
moon glows green 
il and bats scream in 
the wind. Scary! 

No. 2138 ............60¢ 


ihe leapira ; 


RATEORD CLES 


U.S. ORDERS ONLY 
NO C.O.D.’S 


THE CREEPY FAN CLUB? WHAT'S 


IN IT 


FOR ME 2+ 


JUST WHAT ALL YOU L’IL DEMONS 
HAVE BEEN WAITING FOR! 


Ooze your orbs around the page .. . It can all be yours! An 8x10 FULL 
COLOR portrait of your favorite fiend, UNCLE CREEPY by that master of 
the monstrous, FRANK FRAZETTA, suitable for framing ... The OFFICIAL 
CLUB PIN (Shown half size below), full color and sturdily constructed , . . 
And the pocket-size MEMBERSHIP CARD printed on strong high quality 
paper stock, also shown half size! Once you get this fearfully fun kit, you're 
eligible to submit drawings and stories for print in the FAN CLUB PAGE 
appearing in every issue of CREEPY! Just send the coupon below... NOW! 


R PORTRAIT IS 
GIANT-SIZED 8"x10" 


This is to certify thatthe above named FIEND is an official 
LIFETIME member in standing (good or otherwise) of the 
CREEPY MAGAZINE FAN CLUB 
505 1 
MEMBERSHIP # J : 
(OUR LEADER) 


MEMBERSHIP CARD SHOWN HALF SIZE 


A BEAUTIFUL PLANT! The VENUS FLY 
TRAP is unusually beautiful! It bears 
lovely white flowers on 12” stems. Its 
dark green leaves are tipped with love 
ly pink traps—colorful and unusual! 


EATS FLIES AND INSECTS! Each pink 
trap contains a bit of nectar. It is 
this color and sweetness which attracts 
the unsuspecting insect. Once he enters 
the trap. it snaps shut. Digestive juices 
then dissolve him. When the insect has 
been completely absorbed. the trap re- 
opens and prettily awaits another in- 
sect! 


FEED IT RAW BEEF! If there are no in 
sects in your house. you can feed the 
traps tiny slivers of raw beef. The 
plant will thrive on such food. When 
there is no food for the traps. the 
plant will feed normally through its 
root system. 


| eae Te es ae 
CREEPY FAN CLUB Dept. 
. | P.9. Box 5987 Grand Central Station, New York, N.Y. 10017 | 
fay a | Here’s my $1.25 for a lifetime membership in the most ghoulishly I 
a great fan club going, which entitles me to a big 3” club pin, mem- 
bership card with my own personal number, and full-color portrait 
of my favorite fiend, UNCLE CREEPY! 


BIG 3” 


FULL-COLOR PIN ns ee ee ee ee ee ee ed 


THIS PLANT ACTUALLY EATS 
INSECTS AND BITS OF MEAT! 


$1.00 THE WORLD'S MOST 


VENUS UNUSUAL HOUSE PLANT! 
FLY TRAP 


EASY TO GROW! The VENUS FLY TRAP 

bulbs grow especially well in the home. -. 

They thrive in glass containers and iy 

will develop traps in 3 to 4 weeks. = if a % : 

Each order includes 3 FLY TRAPS plus Lowey see tates ert ei ct wil hle 
SPECIAL GROWING MATERIAL packed in at. (but will NOT bite off) more than it can chew—such os 


¢ o finger or a pencil. In a few days, after eating an insect 
a plastic bag. Only $1.00 it will reopen for more food. 


ADMIRED BY CHARLES DARWIN, CAPTAIN COMPANY, 
FAMOUS BOTANIST AND EXPLORER P.O. Box 5987 Grand Central Station 
In 1875 Profes- New York, New York 10017 
sor Darwin “ : p 
wrote, ‘This -aegy. J Enclosed is $1.00 plus 39¢ for handling & mailing 
pant, common- for 3 FLY TRAPS AND SPECIAL GROWING MA- 


ly called ‘Ve- 

nus Fly Trap.’ [ae TERIAL. Rush!! 
Ho ae se CO Enclosed is $1.75 plus 45¢ handling & mailing for 
its movements, 6 FLY TRAPS AND SPECIAL GROWING MATERIAL 
is one of the most wonderful in the 
world . . . It is surprising how a 
slightly damp bit of meat ... . will 
produce these . . . effects. It seems 
hardly possible, and yet it is certainly 
a fact.”" 


No Canadian Orders—w.S. Only 


Own these fabulous terror thrillers for your very own. Now the 
same films that you read about in the pages of FAMOUS MON- 


8mm HOME MOVI STERS can come alive on your home screen. You can run them 
HORROR SHOCKERS again and again for the chill of your life. True weird classics, 
these productions represent the work of leading Hollywood 
ON FILM! producers, directors and casts. All films are approx. 200 feet 

a 


in length, which is one COMPLETE reel. On standard 8mm home 
projectors each film is 15 FULL minutes of sinister cinema. 
Bela Lugosi in 
MY SON 


THE VAMPIRE 


This film was originally 
titled “Old Mother 
Riley Meets The Vam- 
pire". It was never 
distributed in the Uc 
A real must for Lugosi 
fans. 


NEW! 


The HUNCHBACK [ie / 4 intiGi 
of Notre Dame 
Charles Laughton in HUNCHBACK 
is unforgettable per- y 

formance as Quasi- horRé DAME 
moto, the deformed Mi 4 
bell ‘ringer of Notre [iE ‘ Nat. 4 
Dame. Supported by jm \ 
such great stars as 

Maureen O'Hara and 

Thomas Mitchell. 


SON OF KONG 


It picks up where 
KONG left off. Return 
with Carl Dennem to 
Skull Island, see what 
new terrors are in 
store for him. 


@ After many breath- 
taking encounters 
Hi with lions, savages, 
and Bat Men, Clyde 
Beatty and friends 
survive the terrifying 
earthquake that de- 
vastates the lost 
African city of Joba. 


MONSTER 


MYSTERIOUS 
DR. SATAN 


A treat for all fans of 
Republic serials. Fast 
moving drama. 


200 foot reel 


$6.95 
400 foot reel 


Mighty JOE 


THE THING From 


Another World 

‘One_of the great Si- 
Fi Classics. Is it Ani- 
mal? Mineral? or 
Vegetable? James Ar- 
ness plays-‘'The Thing". 


Bela Lugosi stars in 
this great Edgar 
Wallace chiller, Two 
reels (400 feet of 
film.) 


$11.95 


a 
an exclusive Binm release 


YOUNG 


Another triumph from 
the father of KONG 
Willis O'Brian. See the 
fantastic battle be- 
tween Mighty Joe 
Young and the lions. 


$6.95 


THE INVISIBLE GHOST... 
Bela Lugosi in a thriller 


HIGHLIGHTS OF HORROR...scenes from 
PHANTOM OF THE OPERA, HUNCHBACK OF 
NOTRE DAME AND THE CAT AND THE 
CANARY $5.95 


TERROR OF DRACULA NOSFERATU... The 


FRANKENSTEIN’'S DAUGHTER... horror be- 
yond belief! $5.95 


SHE-MONSTER OF THE NIGHT -., terror in 
the shadows $5.95 


MISSLE TO THE MOON... earthmen on the 


$6.95 


THE VAMPIRE BAT... with Fay Wray, Lionell 
Atwell, and Melvin Douglas $5.95 


THE CHAMBER OF HORRORS... with Lilli 
Palmer and Leslie Banks $5.95 


MIDNIGHT AT THE WAX MUSEUM... chills 


original Dracula. 400 feet of film (2 ree’s) 


$10.95 and suspense $5.95 


moon $5.95 


THE CHAMBER OF EORRORS ($5.95) HUMAN MONSTER ($11.95) 
MIDNIGHT AT THE WAX MUSEUM ($5.95) (] MIGHTY JOE YOUNG ($6.92) 


C2 eR EE EE eee 


(ecu) (623) 16 


oo 
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ICO THE INVISIBLE GHOST ($5.95) ©] SON OF KONG ($6.95) FO. Bow S0en Grand Central Station : 
H Cy HIGHLIGHTS OF HORROR ($5.95) [J MY SON THE VAMPIRE ($6.95) REL eee : 
H © TERROR OF DRACULA ($10.95) (THE HUNCHBACK OF NOTRE DAME ($6.95) Please rush me the films indicated for which | enclose 
i [ FRANKENSTEIN’S DAUGHTER ($5.95) (1 BAT MEN OF AFRICA ($6.95) $....+-Plus 35¢ postage & handling for each film checked. I 
Hl 5 SHE-MONSTER OF THE NIGHT ($5.95) THE MYSTERIOUS DR. SATAN ($6.95) i 
Hl 5 MISSLE To THE MOON ($5.95) [) THE MYSTERIOUS DR. SATAN ($10.95) a 
I 5 THE VAMPIRE BAT ($5.95) THE THING ($6.95) | 
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MONSTERS \ 
COR Te PRE OF x 
‘aa aM 


NO. 7—FRANKENSTEIN’S SON 


vg 


NO. 9 — THE ADDAMS FAMILY 


NO. 3—THE SHE CREATURE 


USE THIS COUPON 
TO GET VALUABLE 
BACK ISSUES OF 


All Copies Mailed 


MONSTER WORLD in a Sturdy Envelope 
BACK ISUES DEPT. for Protection 


P.O. Box 5987 Grand Central Station 
New York, New York 10017 


(Rush me the *1 COLLECTOR'S EDITION. Enclosed is $2.00 
(1) Rush me Issue +2 of MONSTER WORLD. Enclosed is $1.00 
( Rush me the Great She Creature Issue +3. Enclosed is $1.00 
(Rush me the Great Chris Lee Issue *4. Enclosed is $1.00 

(] Rush me the Great Karloff Issue =5. Enclosed is $1.00 

) Rush me the Great Cool Xmas Issue *6. Enclosea is 75¢ 
(Rush me the Great Filmbook Issue *7. Enclosed is 75¢ 

(7 Rush me the Great Dr. X Issue =8. Enclosed is 75¢ 

(Rush me the Great Addams Family Issue +9. Enclosed is 75c 
{ Rush me the Great Super-Heroes Issue *10. Enclosed is 75c 


Se ee 


EXIRALA LETTER TO 


CHASTE Let ea 
Fa PAPE S 


| SCE RSE! 

| SEE TEENAGE PERE + 
GHOST IN THE 
|INVISIBLE 
‘BIKING? 


NO. 10 — SUPER HEROES G3 


SUPER SPECIAL EXCITING PAPERBACK BOOKS! 
FRANKENSTEIN DRACULA THE DOLL MAKER = MONSTERS it Sand: 


of the spaceship 


aati Atale ofpiercingter- STARDUST 

Se “The Monster A- He wos ig vam= SCR UTO)D 4 or about the agony found motes nat 
Frankenstein & myvieriogs nee. | AIR purse ‘the pected, might 
men te have #4 A existon the moon 

the elixir of life, : Penge surenee  masterys of —for he became 


sucked from the ONT SIN CGO Me NaC ESSe the first man to 


veins of the liv- make contact 


DRACUIA ing. This extraor- rors. A graphic, emo- with another sen- 

« . . Read the dinary harror tale tional short novel of tient race! 
thrilling, chilling tells the story of > weird and chilling They came from 
words of this Ss people caught in characters that seem a distant star, 
eaelece nicat F. the spell of Count absolutely real — by Srustievinos: 
es it was writ- Dracula's strange a new author of sessed a knowl- 
ten in the origin- * powers. wrk’ frightening tales: edge of science 
al manuscript. Sarban. Den't miss and philosophy 
this! that dwarfed man- 
kind’s knowledge! 

J 
INCREDIBLE ere’s the incrod- Thor, the, Nerse BORIS KARLOFF’S TALES AMAZING 
ible HULK! Starring thundergod, _re- 
HULK the world’s strong: 


an elevator to the 
top of a midtown 
skyscraper before 
he could fly off to 
Asia to stop a ram- 
paging witehdoctor 
— because a cop 
wouldn’t let Thor 
whirl his magic © 
hammer on a 
crowded street. A 
woman in the ele- 
vator looked at ~ 
Thor’s shoulder- 2 
length blond curls 

amy and mused, “That | 
= See ty eee REMINDS me—I’m 
meer attire due for a PERMA- }- 
NENT at noon.” © 


5 est mortal who 
bo tort tee dares to ask the 
| THE INCRECIBLE burning question: 


SCAN A MAN WITH 
HULK GREEN SKIN AND 
A PETULANT PER- - 


contly hed fo take QF THE FRIGHTENED SPIDERMAN 


Do not be afraid. 
Boris Karloff is here 
to light your way 
down the dark, 
shuddering corridors 
of blood-chilling sus- 
pense. Come in, if 
you dare. Watch out 
| for trap doors. And, 
oh yes, please close 
| them behind you 
| when you leave. . - 
» And watch out for 
Boris! 


Here’s the teenage 
Super Hero Esquire 
called one of the 
“28 People Who 
Count” on the 
Campus .. . “The 
most popular Mar- 
vel hero... is the 
maladjusted ado- 
lescent Spider 
Man, the only 
overtly neurotic 
super hero... 


SONALITY FIND 
TRUE HAPPINESS 
IN TODAY’S 
STATUS - SEEKING 
SOCIETY?” MEET 
THE GREAT GREEN 
GOLIATH, THE 
HOWLING, HURT- 
LING HULK IS 
BASHING HIS WAY & 
INTO THE HEARTS 
OF AMERICANS. 


ANY 2 ANY 3 ANY 4 ANY PLEASE ADD 20¢ MAIL CAPTAIN CO., 

BOOKS BOOKS BOOKS 5 BOOKS PER BOOK FOR TO: P.O. BOX 5987 

$1.00 $1.50 $2.00 $2.50 POSTAGE & HANDLING GRAND CENTRAL STATION 
NEW YORK, NEW YORK 10017 


"2 8mm MOVIE PROJECTOR 


PERFECT FOR Handles 200 ft. of film, Blower cooled, Easy threading mech- 
SHOWING YOUR anism, Rapid motor rewind, Vertical tilt device, Manual framer, 
HOME MOVIE 200 ft. take-up reel, On-off switch, 150-watt projection lamp, 
Z Rugged, precise, all metal construction, Easy to take apart for 
FILMS & 8MM cleaning, A cinch to thread, project, focus, rewind. Where there’s 
MONSTER FILMS. a movie camera, there’s a movie camera, there’s got to be a pro- 
jector, and here’s the perfect one — a full-size (9x5x10”) unit 
with ruggedly built metal housing for amateurs as well as experts. 
Thunderbird projector compares with others costing many times 
more — is perfect for both black-and-white and full color films. 
Both U.L. and OSA approved for absolute safety. Complete with 
a sturdy corrugated carrying case. Only $29.95 plus $2.00 for 
safe shipping and handling. 


JUST LOOK 
AT THESE 
FEATURES: 


S55" ORIGINAL SOUND TRACK NARRATIVE FROM A" fyening wits BoRis KARLOrr 
UNIVERSAL’S GREATEST MONSTER MOVIES! the men and women of cinematic 


I science and fantasy terror tales 
NARRATED BY BORIS KARLOFF HIMSELF! who have made indelible im- 
pressions as master menaces and 
famous monsters. It is an excit- 
ing concept, triumphantly real- 
ized; and it is a nostalgic listen- 
ing ‘‘must”’ one you will wish to 
re-experience frequently .. . 
whenever the moon is full, the 
lamp is low, the winter winds are 
howling, the midnight hour has 
struck, and you’re in the mood to 
join in for An Evening With 
BORIS KARLOFF And His FRIENDS. 


lus 35¢ f 
Only $4.25 Sereae chandline! 


SPOKEN WORDS FROM: 
DRACULA, 
FRANKENSTEIN, THE MUMMY, @ 
BRIDE OF FRANKENSTEIN, “ 
SON OF FRANKENSTEIN, 
THE WOLF MAN, 

HOUSE OF FRANKENSTEIN, 
ALL ABOUT THE MONSTER. 
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SCREEN THRILLS 


ILLUSTRATED | 
BACK ISSUES OF STI NOW AVAILABLE!!!! 


SCREEN 


THRILLS 


ILLUSTRATED 


GET THESE 

| JPEXCITING BACK ISSUES fi 
OF THE WORLD'S ONLYJ = fiw & 
ACTION FILM MAGAZINE ( 
MAGAZINE DEVOTED | 


FOR YOU! 


TO TODAY’S POPULAR 
SERIAL HEROES. 


EEN 
HILLBILLIES? 


No. 5—Hillbillies from Silent Days 
to THE BEVERLY HILLBILLIES, 
BATMAN & ROBIN, ROBERT MIT- 
CHUM's Story, HUNTZ HALL’s 
DEAD END KIDS and BOWERY 
BOYS, MAE CLARKE's Movies 
with JAMES CAGNEY and BORIS 
KARLOFF, LAUREL & HARDY’s 
Best, plus HOPALONG CASSIDY. 


SCREEN THRILLS 


ILLUSTRATED 


SERIALS 
ESTERS eur 


No. 6— MAJOR PERSONALITIES 
Issue Includes: ROBERT TAYLOR’s 
Story in Films, RED SKELTON’s 
Funniest Movies, the Time CHAR- 
LIE CHAN Lost a Case, THE 
PHANTOM’s Screen Debut, Conclu- 
sion of Story on REPUBLIC PIC- 
TURES, Stunter DAVE SHARPE, TOM 
TYLER, plus MIX, MAYNARD,McCOY. 


No. 1—Sensational COLLECTOR'S 
EDITION Presents: The Story of the 
13. Movie TARZANS, A_ Daring 
Silent Screen Stuntman, A Fabu- 
lous Run-Down on SERIALS, SU- 
PERMAN'S Feats on the Screen, 
NAKED CITY's Death - Defying 
Daredevils. The Inimitable 3 
STOOGES, DICK TRACY’s Career. 


SCREEN THRILLS 


WLLUSTRATED ... 


‘WYSTERIOUS 
Lion man 


UNMASKED! 


No. 7—SCREEN CLASSICS Edition 
Features: HUMPHREY BOGART & 
His Never-To-Be-Forgotten Films, 
ALAN MOWBRAY’s Greatest Roles, 
Thrill-Packed SERIAL Story of 
CAPTAIN AMERICA, Stuntman 
from SILENT DAYS, COMEDIAN’s 
Best Friend, ERROL FLYNN as 
ROBIN HOOD, TOM KEENE, etc. 


No. 4—BEHIND-THE-SCENES Ex- 
clusives Include: The Story of an 
Amazing Movie TARZAN, BAT- 
MAN & ROBIN, Silent SERIAL 
THRILLERS, Famous WAR Movies, 
THE SHADOW, The “‘Truth’’ about 
HOLLYWOOD, WESTERN Screen 
Favorites, SIREN OF THE SERIALS, 
plus FLYNN, FAIRBANKS,SR. & JR. 


SCREEN THRILLS 


ILLUSTRATED. 


No. 8—MOVIE MEMORIES Edition 
presents: Sinister SPIDER on the 
screen, Those mad-cap MARX 
BROTHERS, KEN MAYNARD on ave 
Famous Film's REVIVAL, Flash: 
backs’ Special Tribute to the late 
SABU, JAMES STEWART’S Rugged 
Career Story, Cowboys in WESTERN 
HALL OF FAME, plus many others, 


a WARREN PUBLISHING CO. 
22 E. 42nd Street 
= New York, N.Y. 10017 


: I enclose $1.25 for each of the following back issues : 
g of SCREEN THRILLS ILLUSTRATED: Please Rush! 1 
| ea | 
o [| Issue #1 [_] Issue #6 a 
: | Issue #4 ] Issue #7 . 
a (J Issue #5 [| Issue #8 a 
i [J Issue #9 tf 
a r 
a i 
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AT LAST! OWN THIS RARE 


SET OF PRINCE VALIANT 
_ ADVENTURE PICTURE BOOKS: 


HARD-COVER BOOKS ; ga eae 
LARGE 7x10" SIZE faeegye f ES 
128 EXCITING PAGES. 


Here is your once in a lifetime | 
opportunity to own this fascinat- jt = 
ing set of original, authentic ad- 
venture books. You'll thrill to the 
daring exploits of Prince Valiant, 
popular comics hero! 


Every Page Fully 
ILLUSTRATED 


By The Great 
HAL FOSTER © 


Follow Prince Valiant, Knight of 
King Arthur’s Round Table ashe # 
wields the mighty Singing Sword 
for justice everywhere. Follow 
him in his travels as he seeks 
out tyrants, thieves and maraud- 
ing armies, engaging them in f 
heroic battles. 


QUALITY MADE BOOKS ¥5 
TO LAST A LIFETIME 


From Book 3— From Book +4— From Book #6— From Book #7— 
“PRINCE VALIANT IN “PRINCE VALIANT “PRINCE VALIANT ON “PRINCE VALIANT’ Ss “PRINCE VALIANT “PRINCE VALIANT AND 

THE DAYS OF KING FIGHTS ATTILA THEHUN” THE INLAND SEA” PERILOUS VOYAGE” IN THE NEW WORLD” THE THREE CHALLENGES” 
ARTHUR” In gallant battle against Expedition across the Golden treasures lure Crosses the sea, to the The Great Prince faces 
The youthful prince at barbaricplundering gleaming expanse of the him ‘to harrowing ad- new world before the @ ruthless king, black 
the famous round-table. hordes. mysterious inland sea. ventures in the jungles days of Columbus. magic and a horde of 


No. 2729 .............$3.95 No. 2730 $3.95 No. 2731 $3.95 of darkest Africa. No. 2734 $3.95 savages! 
lo. 2732 $3.95 No. 2735 $3.95 


From Book #1— From Book #2— 


U.S. ORDERS ONLY 
NO C.O.D.’S 


ADD 35¢ POSTAGE AND HANDLING P.O. BOX 5987, GRAND CENTRAL 
FOR EACH BOOK, AND MAIL TO: CAPTAIN COMPANY STATION NEW YORK, N.Y. 10017 


Momrrs —PIN-UPS FOR SALE! 


If you love GIANT SUPER PIN-UPS, send for these great 
goodies! The Frankenstein Poster (left) is a full 6 feet 
tall, for only $2. All the rest of the posters on this page 
are 31% feet by 21/ feet, for only $1 each. All posters 
printed on heavy paper—perfect for any wall in your 
house! 


LIFE SIZE 


FRANKENSTEIN 
PIN 


DRAWN BY 
L. 


WEREWOLF DRACULA (LUGOSI) 


I GIANT SUPER PIN-UPS: Please send me the 
super-giant pin-up poster indicated below. (The 
Frankenstein Poster is $2.00 plus 39¢ postage and 
handling. All other posters are $1.00 plus 39¢ 
postage and handling for each poster.) 


Name... 


Never anything like it before! A gigantic, unbelievable drawi 

of the FRANKENSTEIN MONSTER, over 6 feet tall_—by America’ 
{{reatest cartoonist-artist JACK DAVIS. This is the most striking 
‘thing you ever saw! A masterpiece of reproduction that will 
startle who sees it. The FRANKENSTEIN PIN-UP will 
supply. 100 tours of laughs and thrills: have your picture taken 
alongside your favorite ghoul; scotch-tape it to the inside of 
your bedroom or den door; put it between someone's bed 
Sheets, or just pin it on the wall. A million dollars worth of 
value for a low, low price! Order your's now—supety limited. 


A FULL 6 FEET—ONLY $2.00 


Mail this coupon to: 
Captain Company, 
P.O. Box 5987 ee 3 Sheer ge 
= 4 - | Grand Central Sistion, abe camer ee | 
New York, N.Y. 10017 sr : 
STEVE McQUEEN STA THE BLOB | 


| 
| 
| 
I 
| 
| 
I 
| 
| 
| 
| 


10new novels about 
BARNABAS, the Vam- 
pire of ‘*DARK 
SHADOWS” TV Show! 
Only 75¢ each, or get 
all 10 for only $7.00. 


CAPTAIN CO. P.0. BOX 5987 


DARNABAS! 


Bf DARK sHaDOWS =~ GRAND CENTRAL STATION L 
@ =O THE CURSE OF NEW YORK, NEW YORK 10017 i 
COLLINWOOD 
| Please RUSH my copies of Barnabas suspense books as | 
( BARNABAS COLLINS marked. Special rate for all 10 books $7.00, postage 
a free. Otherwise. send 75¢ for each book, plus 20c for 
| (© VICTORIS WINTERS each book to cover the cost of postage and handling. i | 
( THE SECRET OF a | 
BARNABAS COLLINS 
i (1 STRANGERS AT i 
|] COLLINS HOUSE. i 
@ co THE mysTERY oF IP COD | 
ry COLLINWOOD Sorry, no COD’s, Canadian or Foreign orders. i 
E (CO BARNABAS COLLINS— [j THE FOE ( THE DEMON OF - i 
IN A FUNNY VEIN BARNABAS. ‘COLLINS BARNABAS COLLINS 
Seco ooesooeooS soe eSeee | 


NOW! READ THESE l0 


SUSPENSE-FILLED BOOKS! 


lO SUPER-GREAT TITLES! 


Thrill to the most savage battles of fantasy-adventure’s mightiest 
hero! CONAN, the barbarian king! A powerful giant driven by ani- 
mal lust, he braved the savagery of enemy hordes and sinister 
magic with a fierceness that knows no equal in adventure fiction. 
Get these triumphant epics of sword and sorcery! Order your copies 
by coupon! 


ONAN CO! FROM: CONAN : 


FRO 
THE CONQUEROR oF oe ISLES THE FREEBOOTER 


CAPTAIN CO. 

P.O. BOX 5987 

GRAND CENTRAL STATION 
NEW YORK, NEW YORK 10017 


Please RUSH my copies of Conan adventure bool 
as marked. Special rate for all ten books—$9.00 
postage free. Otherwise, add 20¢ for each book to 
cover the cost of postage and handling. 
——Conan 

of Cimmeria95¢ © —Conan 95¢ 
—Conan —Conan 

The Adventurer 95¢, The Freebooter 95¢ 
—Conan —Conan 

The Warrior 95¢ The Usurper 95¢ 
—Conan — Conan 

The Avenger 95¢ Of The Isles 95¢ 


—Conan —Conan 
The Wanderer 95¢ The Conqueror 95¢ 


Name. 
Address: 
2A & State Se 
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